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By Ari Shapiro 

May 17, 2018 

Shaina Taub’s ‘Die Happy’ Fuses Broadway And Pop 

A handful of musicians cross smoothly from pop to Broadway and back. Shaina Taub is part of a new generation of young 

composers with a foot in each world. She talks to NPR's Ari Shapiro about her new album, Die Happy. 

 
ARI SHAPIRO, HOST: 

 

A handful of musicians cross smoothly from pop to Broadway and back like Elton John and Cyndi Lauper, who've written big 

musical blockbusters. Shaina Taub is part of a new generation of young composers with a foot in each world. This summer, her 

musical adaptation of Shakespeare's "Twelfth Night" will be part of the free Shakespeare in the Park series in New York. 

 

(SOUNDBITE OF SONG, "PLAY ON") 

 

SHAINA TAUB: (Singing) If music be the food of love, play on, play on. If music be the food of love, play on. 

 

SHAPIRO: And at the same time, Shaina Taub has just released a new album of her own original songs, most of them not tied 

to any musical. The album is called "Die Happy." 

 

(SOUNDBITE OF SONG, "DIE HAPPY") 

 

TAUB: (Singing) If I die before you, you can have my records. You can give my books away. 

 

SHAPIRO: Shaina Taub, welcome to ALL THINGS CONSIDERED. 

 

TAUB: Thanks, Ari. Thanks for having me. 

 

SHAPIRO: So on this album "Die Happy," a lot of the music is overtly political. You can tell it was written in the last year. 

There's one song called "Huddled Masses" that quotes the famous Emma Lazarus poem that's on the Statue of Liberty. 

 

(SOUNDBITE OF SONG, "HUDDLED MASSES") 

 

TAUB: (Singing) Give me your tired, your poor, your huddled masses on your teeming shore yearning to breathe free. Send 

them all to me. Give me your tired, your poor... 

 

SHAPIRO: When did you write this? 

 

TAUB: I wrote this song at the end of January 2017, so sort of right in the wake of the inauguration and that weekend of 

protests that broke out at airports across the country in response to the travel ban. But actually, the notion for the song I was 

sitting on for a couple years. 

 

It was initially inspired by two columns specifically by New York Times columnist Nicholas Kristof. He has one column called 

"Anne Frank Is A Syrian Girl Today" and one called "The Statue Of Liberty Must Be Crying In Shame." And he just talks 

about, you know, how the Jesus story is a refugee story. And so I knew I wanted to construct it in these three mini stories - one 

about Jesus, one about Anne Frank, and then one about a Syrian refugee today. 

 

(SOUNDBITE OF SONG, "HUDDLED MASSES") 

 

TAUB: (Singing) He flew to reach our border to start his life anew. He's detained today at JFK. We did not let him through. 

 

SHAPIRO: Do you know whether Nick Kristof is aware that those columns inspired this song? 

 

TAUB: Yeah. Well, I've been so excited for years to write this tweet of just tweeting at Nick Kristof, being like, your columns 

inspired this song. He tweeted back, and he shared the song. And that was a really exciting moment for me. 



 

(SOUNDBITE OF SONG, "HUDDLED MASSES") 

 

TAUB: (Singing) Remember what I stand here for. 

 

You know, I always think of how Nina Simone says, how can you be an artist and not reflect the times? And so I'm just inspired 

by so many artists of previous generations and this generation to kind of take what's going on around me and use the tools I 

have at my disposal, which are, you know, songwriting and singing, and do it from there. 

 

SHAPIRO: The last song on this album is called "Still I Will Love." And it comes from your musical adaptation of 

Shakespeare's "As You Like It." 

 

(SOUNDBITE OF SONG, "STILL I WILL LOVE") 

 

TAUB: (Singing) On the heaviest day, on the bitterest night, still I will love. Still I will love. When I'm tired and hungry and 

we're in a fight, still I will love. 

 

SHAPIRO: To me, this song makes a lot of sense as a last track on the album because I think it sums up a lot of your artistic 

work - fighting political battles that you may lose and still insisting on a positive outlook on life. 

 

TAUB: Yeah. This is the only song on any of my albums or EPs that did belong in a musical and an album. And it felt like I had 

to put it on the record because even though I wrote it for "As You Like It," it did feel like this statement of really how I'm 

feeling right now in the world. And, you know, in the musical it was for these weddings that happen at the end. Four weddings 

happen concurrently. And so I kind of did this research where I just made a giant document of all wedding vows I could find 

from all different cultures and religions around the world... 

 

SHAPIRO: Wow. 

 

TAUB: ...And just looked for the common threads. 

 

(SOUNDBITE OF SONG, "STILL I WILL LOVE") 

 

TAUB: (Singing) Our worst and our best, still I will love. Still I will love. When we lose all our hair and our teeth and our 

minds, still I will love. Still I will love. 

 

SHAPIRO: I would not be at all surprised if this song gets used at many weddings in years to come. 

 

TAUB: (Laughter) I would love it. I would love it. 

 

SHAPIRO: Shaina Taub, thank you so much for talking with us today. 

 

TAUB: Thanks, Ari. Thanks for having me. 

 

SHAPIRO: Her new album is called "Die Happy." And this summer, her musical adaptation of Shakespeare's "Twelfth Night" 

will be presented as part of the Shakespeare in the Park summer season in New York. 

 

(SOUNDBITE OF SONG, "STILL I WILL LOVE") 

 

TAUB: (Singing) Chasing our dreams, when we're messy and weepy and feeble and old, when we don't have a clue what the 

future will hold, still I will love. Still I will love. Still I will love. 



 
By Jeff Lunden 
July 24, 2018 

A ‘Twelfth Night’ For All 

 
 

Shakespeare in the Park has been a New York City tradition for more than 50 years. Audiences from all over come to see plays 
performed for free by some of the finest actors — Meryl Streep, Denzel Washington and Kevin Kline among them — in Central 
Park. 
 
But this year, there's a twist: That stage is being filled not just with professional actors, but community members from all over 
the city. 
 
 



 
By Spectrum News NY1 

July 30, 2018 

How NYC performers are getting a chance to shine with Shakespeare in the 
Park's 'Twelfth Night' 

 

We go in depth on the acclaimed Public Works's musical version of "Twelfth Night" featuring Tony winner 
Nikki M. James, songwriter and performer Shaina Taub, and a host of talented performers from across New 
York City who are getting an opportunity to shine onstage. 

 



 
By Spectrum News NY1 

July 30, 2018 

Tips on how to get tickets to Shakespeare in the Park 

 

Public Theater Artistic Director Oskar Eustis gives us the history on how the beloved summer series was 
created. Plus, we'll tell you the many ways you can snag a free ticket to Shakespeare in the Park, including 
ways to beat the lines. 

 

 



 
August 10, 2018 

Twelfth Night in the Park 

 

Nikki M. James, Tony Award-winning actress, now starring as Viola in Twelfth Night at the Delacorte Theater in Central Park, 
and Shaina Taub, co-adapter, composer for and appearing as Fest at the Delacorte Theater in Central Park, talk about the Public 
Works' production of Twelfth Night, a musical based on the Shakespeare comedy, which incorporate community members with 
professional performers. More info about the production here. 

 



 
July 24, 2018 

NIKKI M. JAMES, ATO BLANKSON-WOOD & ANDREW KOBER 
DISCUSS "TWELFTH NIGHT 

 

In celebration of five extraordinary years of Public Works, a Public Theater initiative that invites communities 
across New York to create ambitious works of participatory theater, comes a re-imagining of Public Works’ 
2016 Musical Adaptation of "Twelfth Night" for a full five-week run in Central Park. Professional artists and 
two rotating ensembles of community members from all five boroughs will perform together on the Delacorte 
stage in this enchanting comedy about Viola, a young heroine who washes up on the shores of Illyria, disguises 
herself as a man, is sent to court a countess, and falls in love with a Duke. Featuring music and lyrics by 
critically-acclaimed songwriter Shaina Taub, this very special "Twelfth Night" is a unique partnership between 
two Public Theater programs that exemplify The Public’s commitment to radical inclusion. Oskar Eustis, The 
Public’s Artistic Director, and Kwame Kwei-Armah, incoming Artistic Director of London’s Young Vic, helm 
this unforgettable musical about love in all its many disguises. Nikki M. James, Ato Blankson-Wood & 
Andrew Kober join BUILD to discuss the play. 

Laura Heywood, host.  
Nikki M. James, guest. 
Ato Blankson-Wood, guest.  
Andrew Kober. Guest.  

HEYWOOD: I have to say that looking at this photo again and thinking about that pre-show entertainment 
that’s on there, it’s clear to me that this is an extremely ambitious production that nails everything its sets out 
to do. And the fact that it is free for all audience members and open to anyone who wants to come, is kind of 
mind-blowing. I think we’ve gotten, as New Yorkers, so spoiled about having free Shakespeare in the Park, 
that I think sometimes it’s easy to gloss over the fact that it’s so accessible. And it’s accessible in the fact that 
it doesn’t cost anything. It’s accessible in the fact that there’s so much ASL in this production that feels just 
like natural choreography, sort of in the same way that naturalistic modern language feels and it fits right in.  
When I think about the number of extended family members of the people in the show that could come and see 
it, and see somebody that they know performing live on one of New York’s most famous stages, it really 
just… kind of almost just brings me to tears.  

JAMES: Oh yeah, every night. I feel that. When we’re at the curtain call, this moment is the end of our piece, 
we end our show sort of all holding hands, connected as a community. And the thing that Public Works does is 
an invaluable contribution to the community of New York. These are people from walks of life, from all 
corners of the five boroughs, who come together to create something together and make community happen, to 



learn about themselves, to push their own boundaries, to push their own boundaries of who someone else is. 
You know, I have moments where you sit down with one of the ensemble members and you ask them a 
question. One our actors recently came from a tour of Iraq, and he’s come back from being in the military for 
six or seven years. And I realized, I don’t actually know someone who is recently coming out military being 
enlisted. I had a conversation with him and about his life and his experience that I would never have had the 
opportunity to have given the way I sort of live in this world. And I love to think that I have a diverse life, and 
then I come to Public Works and I realize there’s more to do, there’s more places to go. And, simultaneously, 
the thing I love most in the world is theater. I love doing theater, almost as much as I love going to the theater. 
And, to watch some of these people, these actors, take their feet, like come into their bodies to learn to be 
brave is so thrilling to me, and that The Public is giving these people the opportunity to learn this about 
themselves, and then on top of that giving them a platform to share that with all of New York, is like 
unbelievable. And, it’s so expensive. It’s got to be just crazy. The obstacles and the things that they have to 
jump over. Some of these people, an additional subway ride five times a week… that’s a deal breaker. So, I 
don’t even know what the logistics are that make this possible, other than the wide open hearts everyone in that 
building has for this program, but on top of that, I’m sure there are many organizations who would see the 
financial burden and say “That’s not worth it.” And The Public is not one of those organizations and the fact 
that they let us come and play with them is like, you know, the highlight of my career so far.  

KOBER: The kind of ethos behind Public Works was put so well by our fearless leader Oskar Eustis, which is 
that there really should be no barrier to artistry. Everyone has artistry in them. Everyone has artistry to share. 
The only difference is that some of us get to spend more of our days practicing it that others, but everyone has 
it. And the fact that we get to share it with people who get to spend their time of their day sharing it or people 
who get to spend their career sharing it is an honor and a joy every day.  

 

 
 



 
By Rebecca Milzoff 

July 2, 2018 

Songwriter Shaina Taub on Joining Elton John for 'Devil Wears Prada' Musical: 'It Just 
Felt Like a Fit' 

It's been an exciting past month for Shaina Taub. The piano-playing 
composer, lyricist and performer -- a winner of theater's 
prestigious Jonathan Larson Grant and the first female recipient of 
ASCAP's Lucille and Jack Yellen Award -- was just announced as the 
lyricist working with Elton John on a forthcoming Broadway-aimed 
musical adaptation of The Devil Wears Prada, produced in partnership 
with 20th Century Fox. Earlier this month, she co-wrote Josh Groban and 
Sara Bareilles' opening number for the Tony Awards. And Taub's own 
musical adaptation of Twelfth Night will play as part of the Shakespeare in 
the Park season in New York July 17-August 19. 

In the wake of the Prada announcement, Taub, whose album Die 
Happy came out in March, spoke to Billboard about starting to work with John and why the movie is perfect Broadway musical 
material. 

How long has The Devil Wears Prada been in the works for you?  

I had heard tell of it happening when it was first announced. It’s one of my favorite movies -- I know it by heart -- and I was 
like, man, I would give anything to work on that! But it seemed like they had a team and were on their way. I got a call this 
spring from my agent, and he was like, "I think you’ll be excited, they’re interested in talking to you about doing the lyrics." So 
I had some meetings with the book writer, Paul Rudnick, and got connected with Elton, and it just felt like a fit for everyone. So 
I’ve been working on the first hunk of songs, and last weekend I went to London to be in the studio with Elton. I was excited 
and nervous, but he just immediately put me at ease and we hit it off. I brought the lyrics in, and he likes to work in the studio 
with the band and get the full gesture of what he’s hearing musically out. To track a whole song in a day and realize a full 
musical idea in a day, it’s a luxury I haven’t always had, so it’s exciting to be working like that. He and his longtime bandmates 
have this camaraderie, and they just welcomed me with open arms. I had to remind myself every couple hours I was with this 
hero of mine. 

You usually write both lyrics and music -- is writing lyrics only a different kind of challenge? 

For my theater songwriting, I write lyrics first anyway, so I’m used to working only with them, and then at a certain juncture I 
bring it to the piano. It’s fun to learn what [Elton] likes. I’ve studied his lyrics and his theater writing to find out his phrasing 
and tempo and the kind of melodies he likes, so I can then tailor the lyrics to what his gifts are. It’s been a challenge, but in a 
positive way I feel like I’m learning from. 

What about the story made you think it worked as a musical and was right for you? 

It so naturally expands and heightens into a musical. The fashion world is so larger than life and theatrical, the movie itself is so 
theatrical, and the characters -- in Andy, you have everything you want in a protagonist, someone with big dreams and huge 
ambition who has to deal with the reality of the world and adulthood for the first time. And I haven’t quite seen a relationship 
like [Andy and Miranda Priestly's] between two women onstage. And the movie is such a delicious comedy, with real stakes 
and heart. It really excites me to put that in a musical. It just feels natural -- making the outline of songs, things jump off the 
page really easily. I was re-watching the movie recently while working on the lyrics and was like, "It's Wednesday afternoon, 
I’m watching Devil Wears Prada, and it counts as work -- I'm doing something right." 

Your sensibility seems like an incredible match with Elton’s. Had the two of you met before? Has he told you why he 
wanted you on the project? 

We'd definitely never met, but he's such a seminal figure for me musically. His "Border Song" is my favorite, and I remember 
dancing to it in my dance class as a child. Lion King was my generation to a T, memorizing all those words. It’s that thing of 



feeling you have a connection to someone via their art, and it was beautiful that we both shared the thought that we felt as if 
we’d known each other for a long time. I don’t totally know how my hat got thrown in the ring -- the producers probably 
brought my work to Elton. But I remember he said my lyrics made him laugh, so I was glad to hear that.  

This isn't your first time working with a big pop star -- you worked on Josh Groban and Sara Bareilles’ intro number 
for the Tonys this year, right?   

Yeah, I co-wrote it with Sara and Josh. That was also really fun and unexpected. I’ve looked up to Sara for so long and we’ve 
met a couple times and recently we were both involved in a night at Carnegie Hall honoring female songwriters. She just sent 
me a message on Twitter like, do you have a sec to talk? They were working on this song and wanted some new perspective on 
it. We hung out on a Saturday and worked out the idea and lyrics. Writing can be so solitary, and it was so fun to get a window 
into Sara’s process but also bring my side to it. With our powers combined, it felt like that fun collaborative energy, which is 
why I write for theater. I’ve done a little co-writing here and there over the years, but it’s been fun to dive into that more fully 
this... month, I guess! Sara Bareilles and Josh Groban and Elton John -- are you kidding me?!  

Is Prada the first time you’ve been brought in for a show of this size and profile?  

It’s a first in the sense of something that is a well-known adaptation, beloved and on this level in the commercial world. Over 
the past couple years I’ve been approached about various things, but I try to hold on to anything I commit to being something 
where I feel very passionate about the story and the characters. It’s not gonna work if I don’t really love the story and 
characters. And this felt like the right one. I genuinely love it.   

You're always working on multiple projects at once -- will you be able to do that while Prada is in the works? 

I define myself as both a songwriter and performer, and I’m still writing my musical about the women’s suffragette movement. 
I’ve been working on that awhile, I just had a workshop, so I’m really excited in my writing life for this and Prada to kind of be 
the two things I’m working on. They’re so different, and my role in writing them is different, and obviously Prada’s really 
contemporary and based on something that already exists, but they’re both stories about women just trying to get shit done. So 
it’s exciting to be dually working on these pieces.  

Speaking of your other work -- you're reinterpreting your musical adaptation of Twelfth Night for Shakespeare in the 
Park soon. What does that entail? 

I went back in and did some rewrites, I wrote a new song. The Public Works shows are written so quickly for these brief runs, 
so it was initially just about getting it up and making it work; I didn't have a chance to step back and reflect. I’ve never had a 
remounting like this and it feels great. I’m learning that negotiation between when something needs to be sharpened or 
strengthened and when to not fix what isn’t broken, to trust things that work, to know that difference. I’ve never really had a 
proper preview process, and there are things you just can’t learn until you’re in front of an audience, so I’m excited to learn 
those things and have actual time to address them before we open. 

On your recent album, there's a song called “Huddled Masses” -- referencing the poem on the Statue of Liberty -- which 
you wrote in the wake of Trump's inauguration and his initial travel ban. Obviously, it feels especially powerful right 
now. As someone who bridges the pop and theater worlds and who has never shied away from addressing politics in 
your music, how do you feel about how artists are engaging with our current political atmosphere? 

It feels like there’s this artistic force right now, where artists are realizing we have a crucial role to play. I believe change gets 
ratified by legislation -- you have to change hearts and minds first, until it forces legislators to respond to the overwhelming 
emotions of the people, hopefully in a positive way.  The arts help us empathize and look at the world from a different 
perspective than our own and to humanize these issues so they’re not just talking points for politicians. I think artists are 
realizing that we actually do have a role in this. I’ve always been writing politically and it’s been exciting to feel that larger 
galvanization of people responding, to feel a community rallying in a way I didn’t feel necessarily when I was writing the song 
a couple years back. On August 13, there’s going to be an evening at the Delacorte that’s a partnership between the Resistance 
Revival Chorus, a women’s activism choir I’ve been a part of, and the Public Forum, so that’s a really exciting collaboration. 
I'm not sure exactly what I'll perform yet, but it feels like "Huddled Masses" ... we might want that. 

 
 

 



 
By Eva Kis 

July 17, 2018 

 

 



 
By Greg Evans 

August 15, 2018 

From Shakespeare To Elton John: Composer Shaina Taub Gets Ready To 
Wear ‘Prada’ – On Theater 

Composer, actress and accordion player Shaina Taub will 
hang up her squeezebox – temporarily, rest assured – this 
Sunday when her acclaimed Shakespeare in the Park musical 
adaptation of Twelfth Night closes its month-long run, 
bringing an end to a two-year journey that had the now-29-
year-old songwriter working with everyone from non-
professional performers in all five New York boroughs to the 
artistic directors of Manhattan’s Public Theater (Oskar 
Eustis) and London’s Young Vic (Kwame Kwei-Armah). 

No end-of-summer blues for Taub, though – well, not a lot 
anyway – as the 2009 NYU grad and original cast member of Natasha, Pierre & the Great Comet of 1812 
forges on with two fantastically intriguing projects: She’s collaborating with Elton John on a musical version 
of The Devil Wears Prada (he’s writing the music, she’s on the lyrics, Paul Rudnick has the book), and she’s 
continuing development of her own musical about the women’s suffrage movement (Jill Furman, a lead 
producer of Hamilton, is on board). 

Deadline recently spoke to Taub, whose second solo CD – Die Happy, with the single “Huddled Masses” 
inspired by the Emma Lazarus poem – is now available on iTunes and Amazon. Here, she reflects on 
summertime Shakespeare, secret histories and what it’s 
like to work with the man who wrote “Goodbye Yellow 
Brick Road.”   

This interview has been edited and condensed. 

Deadline: Twelfth Nightis closing Sunday, but you 
won’t have much time to mourn. Let’s talk about Elton 
John. How did The Devil Wears Prada come about? 

Shaina Taub: The producers gave me a call, asked if I 
was interested, and I was extremelyinterested. I loved the 
movie, I always have, always thought it would be an 
amazing musical. And I’m a huge fan of Elton’s work, obviously, for so many years, and it just felt right and 
worked out. I’ve been working on that since the spring, and I went to London earlier this summer and wrote 
the first batch of songs with Elton. It’s just a thrill. He’s an incredible artist and so kind, and so open, and so 
collaborative, and it’s just been a really powerful experience to work with a legend who really is an artist who 
loves making music and loves to collaborate with new people. It’s just been a wonderful experience so far, and 
I’m excited to keep going. 

Deadline: It must be an odd feeling to think of yourself as going where Bernie Taupin went. It’s got to be sort 
of intimidating. 

Taub: It is, but it’s thrilling. Usually I write music and lyrics, but to focus on creating lyrics that will work 
with his melodies, I’m learning so much. I feel like I’m going to grow a lot as an artist, and feel doubly lucky 
that it’s a story and characters that I love, and that I think really belong onstage, a story where two women are 



at the center of it, and the main plot has to do with their ambition and their business and power. That’s a story I 
haven’t seen a lot in musicals onstage. 

Deadline: What can you tell us about the adaptation? What will be different from the movie? 

Taub: We’re early enough in that process that I would hesitate to say too much, but I think we all love those 
characters, we all love Miranda Priestly and Andy Sachs, and to me it’s about doing justice to that story and 
those characters, and also heightening them for the stage. Finding that balance with any adaptation between 
giving fans what they want and helping to look at it in a new way. I feel that way with the Shakespeares as 
well, these time-worn classic plays that people have seen over and over again, and know and love. I want to 
honor that, but I also want to bring a new perspective. 

Deadline: I was wondering if you saw any connection between Shakespeare 
and The Devil Wears Prada? 

Taub: I think about my squad of leading ladies – Viola, Rosalind, Andy Sachs, 
Alice Paul, who is in the women’s suffrage musical I’m writing – and the thread 
is these young women trying to change the world and get sh*t done and 
succeed. Wear the pants. I feel like there’s a sisterhood. They all feel akin to 
each other. They’re talking to each other. I feel that in my own life as well, so 
these characters all feel like they’re reflections of sides of me. One of the things 
that really drew me to The Devil Wears Pradais I identify with the Andy 
character, coming to the end of my 20s, and that thing of moving to New York 
as a young adult and just having big dreams and trying to make it all happen, 
and having to test your values against what you come up against. Just really 
figuring out who you are as a grown-up. 

Deadline: Is the suffrage musical based on real people? 

Taub: Yes, all the characters are real, historical figures. The main characters are Alice Paul and Carrie 
Chapman Catt, who were two of the main activists, especially in the final push of the suffrage movement 
during World War I, leading up to the passage of the 19th Amendment in 1920. 

I’m focusing in on that final chapter starting in 1913, when Woodrow Wilson got in office and all the way 
through to the end of his term, which was basically kind of the final aggressive chapter of a movement that 
lasted through three generations of women. It began in the 1840s with the Seneca Falls Convention, and Susan 
B. Anthony, Elizabeth Cady Stanton. They had died by the early 1900s, and did not live to see the final push 
for the amendment. And Alice Paul, she was the mastermind that engineered the picketing in front of the 
White House – they were the first American citizens to do such a thing, 
and really was a big part of the history of civil disobedience and direct 
action and nonviolent protest in this country. And the more I learn about 
her, the more I see how instrumental she was in bringing those tactics to 
America. 

Deadline: How is it that most of us don’t know that history? 

Taub: It’s unbelievable that it’s not a seminal story taught every day in 
public schools across this country. The fact that I didn’t know about 
Alice Paul until my mid-20s, when a producer told me about her and 
about this project, is shocking to me. I’ve been hungry for a story like 
this to tell, I’ve been looking for it my whole life, and I was like, “Oh my 
gosh, it’s been in my back yard the whole time.” 



You have to wonder where is this narrative and why is it kept from us? It’s who’s writing the history books, 
and this larger invisibility of the female narrative in American history. It’s no accident to me that this is a story 
we don’t know. 

And why I’m interested in making this into a piece of drama is that these were not perfect hero-warrior 
women. They had a lot of shortsightedness and a lot of conflict within the movement, shortsightedness about 
race and class. They made mistakes. But I’m interested in delving into the complexity of that and examining 
them as full human characters with strengths and weaknesses. 

Deadline: I remember watching Ken Burns’ documentary on Prohibition a couple years ago and being 
surprised at the connection between the temperance movement and feminism. It was women saying, “We’re 
not going to have men come home drunk and beat us anymore.” 

Taub: Isn’t it crazy that misogyny runs so deep that the better solution for domestic violence was to ban 
booze, as opposed to directly address the violence? 

Deadline: Who are your collaborators on the suffrage musical? And when can we expect to see it? 

Taub: The two co-lead producers are two amazing women who commissioned me to write this: Jill Furman, 
who’s one of the lead producers of Hamilton, and Rachel Sussman, who initially brought the idea to me. And 
Leigh Silverman is directing it. 

It’s definitely my passion project and the thing closest to my heart. We have another election approaching, 
obviously, and also the centennial of the 19th Amendment is coming up in 2020, and I think we’re hopeful that 
we’ll get the story out there in time for all that. 

Deadline: And will you keep the accordion? 

Taub: I love accordion. I have Comet of 1812 to thank for the accordion, because I learned it for the role that I 
played in that show. And then I played it in the production of The Tempest, and then I played it in Old 
Hats (starring Bill Irwin and David Shiner) and Hadestown, and Twelfth Night, so it just sort of made its way 
into every show I did. I was playing it eight times a week for two years, and that was the best boot camp I 
could have. It’s the biggest delightful surprise of my musical life. 

Deadline: But it’s got to be heavy, and  in this heat, outdoors doing Shakespeare in the Park. Actually, though, 
I’ve never lifted an accordion, so what do I now? 

Taub: Oh, it’s heavy, but I now have a smaller model than the one I used in Comet. That thing was a big, 
honking monster. With the new one, I can dance around when I play. 

 



 
By Allie White 
July 27, 2018 

Shakespeare in the Park’s Andrew Kober on Bringing a Kick Line to ‘Twelfth 
Night’ + Why Art is For Everyone 

 For the second half of the summer, Central Park’s 
Delacorte Theater is playing home to one set of 
twins, three jokesters, several royals, one accordion-
playing fool, and around 140 amateur performers 
from all over New York City. What could possibly 
bring this motley crew together on a single stage, 
you ask? Why, it’s the free Shakespeare in the Park 
production of Public Works’ “Twelfth Night,” of 
course.  

Leading the performance is Andrew Kober as a 
sniveling, vain, singing Malvolio, a role that despite 
not having ever performed Shakespeare 

professionally, it seems he was born to play. Between perfecting his kick line and preening his mustache, 
Kober chatted with Backstage about why this particular production of “Twelfth Night” is so special, how he 
prepares for an audition, and why he’ll never get over “Rent.” 

What has your role as Malvolio in “Twelfth Night” added to your acting skills? 
It’s sort of a nice hybrid of everything I’ve ever been trained to do. I was an acting major at Carnegie Mellon, 
which is a pretty classics-heavy program. So I studied a lot of Shakespeare but I hadn’t had the opportunity to 
do it professionally because I’ve been lucky enough to be mostly making my living in Broadway musicals. So 
this show is really the first time I’ve been able to revisit Shakespeare professionally and also use it alongside 
the Broadway show tune training that I’ve gotten on the job over the past 10 years. 

How have you found it working with the community groups featured in this production? 
It’s really exciting. The ethos behind Public Works is that there should be no barrier to artistry, that everyone 
has artistry in them, the only difference is that some of us have the opportunity to spend more time practicing. I 
get to make a career out of it and I get to spend a lot of my day practicing the arts. Other people don’t. So 
coming in from the [idea that] we all have these same opportunities and desire to share it with others puts us all 
on a level playing field on day one. 

We’ve got two alternating ensembles of about 70 people each, so not only is the scope of the show massive, 
but we have to do everything twice. Technically, it’s a big challenge to get everything staged in time but it’s so 
thrilling...In our community ensemble, there’s this incredible scope of ages and geographical locations and 
socioeconomic circumstances and especially life experiences. We’ve got military veterans and domestic 
workers and children and all these different groups come together to not only form an incredibly diverse, 
interesting ensemble; it’s a kind of New York you don’t get to see every day....to be on the stage, to be in the 
rehearsal room with such a wide cross-section of the city is thrilling every single day. 

Coming into “Twelfth Night,” there were five Equity actors. A lot of Equity contracts are being made in this 
production which is truly exciting, and a lot of the smaller roles—a few lines here, a few lines there—are part 
of these alternating ensembles so we have different people every night and they’re all terrific. 



What Shakespeare play should every actor see live?  
“Twelfth Night” is, I think, one of if not the most accessible Shakespeare plays. If you’re not someone who’s 
super well-versed in Shakespeare, I think you can still go see this or any production of “Twelfth Night”—
especially ours—and really be able to follow what’s going on. 

My advice honestly would be less about which play to see and more about where to see it. I think any actor 
who hasn’t had the experience of going to Shakespeare in the Park is really cheating themselves. I think that 
not only is it a magical and incredible place to see a play and one of the best New York experiences available, 
but it’s free [and] I think it’s the best Shakespeare being done in the country. Especially for a romance or 
comedy...there’s something about being in the trees with the breeze and the castle and lake...I think the work 
they do and the talent they get, the directors and designers they wrangle, I’ve never left there not feeling like I 
would have happily paid top dollar to see what I just saw for free.  

How did you get your Equity and/or SAG-AFTRA card? 
I got my Equity card on the first national tour of “The 25th Annual Putnam County Spelling Bee.” I was the 
swing on the first national tour and I got my Equity card on the road. That show was a dream because it was 
sort of the last show that I came to exclusively as a fan before I was at all in the business. It was the last show I 
discovered when I had nothing at all to do with being a professional, I was just so into it. And the fact that that 
was the first show I got to do professionally was kind of a magical moment for me.   

What was it like being a swing? 
The thing that you have to understand, that I learned probably too late, is to take a lot of the work onto 
yourself. It is a lot more homework than I have found other work to be because there’s really only so much you 
can get in the rehearsal room, especially if you’re swinging as a show is first being developed because the 
priority of the room is getting the show up on stage. It’s up to the swing to soak in and internalize as much as 
they can, study as much as they can, so that then when they go home, they can really make sure that their notes 
are in order, that everything you can do to get it straight in your head is there. It’s a little different if you’re 
coming into a show that’s already running because you’ll have time with stage management and dance 
captains to teach you—it’s a lot more personal that way, which is ideal. With swinging, it varies from show to 
show and from director to director. But the more you can find of yourself in the track that you cover, the 
better.   

What’s your worst audition story? 
Oh man. Oh god. [laughs] I think, honestly, my worst audition story was my first-ever audition. When I was in 
highschool—I grew up in Ohio—and I was obsessed with “Rent.” [I got] The cast recording of “Rent” for 
Christmas and I begged and begged my parents to let me move to New York and audition for “Rent.” Their 
open calls were famous; their EPAs were a thing. There were news stories about people waiting all night for 
these big open calls. 

So I convinced my parents my senior year of high school to let me take the Greyhound bus to New York and 
audition. It was at Chelsea Studios, I stayed with a family friend in Brooklyn, it was my first time in New York 
alone without my family. I got to Chelsea Studios at six in the morning. I was maybe 15 or 20 in line for the 
open call and we crammed into the elevator when they finally opened the doors. Those elevators are really 
small and have very clear markings about the weight limit for the elevator and we paid no attention to that at 
all. 

So I was in the first elevator up, we got stuck between floors, and we were stuck there for probably an hour 
before someone was able to rescue us. And while we were in there, hundreds of people got upstairs and signed 
in ahead of us. So we waited all day as if we had not been there since before dawn. My headshot was actually 
just an 8x10 of my senior picture and [I] was promptly typed out which was totally appropriate; I was not right 
for “Rent,” I’m still not. But I just really wanted to be....Now every time I go to Chelsea Studios, those 
memories are very, very vivid for me. 



What was your first headshot like? 
There were some dubious headshots over the years. I used my senior photo as a headshot then. When I went to 
college, I befriended a couple of photography students who took headshots for me. I didn’t get a really good 
headshot until my senior year showcase. 

What advice would you give your younger self? 
I would tell myself to trust the process a little bit more and trust my training and my talents. I think every actor 
has a voice in their head that worries that one of these days they’re going to be found out as a fraud. I think 
every actor, really every creative person, maybe every professional person, has a voice that says, “One of these 
days, everyone is going to see that I don’t know what I’m talking about and that I’m just making it up and 
trying my best.” 

The fact is that I think everyone feels that way, from me to Meryl Streep. I think everyone has that voice. And 
because of that voice, it’s really easy when a contract ends or when you’re between jobs to think, “Well, this is 
the end of my career. I’m not going to work again because the business collectively had a secret meeting where 
they realized I’ve been lying all these years.” And just now—I’m in my mid-30s—and I’ve finally come to a 
place where if a show is closing or I have an off night or I’m between gigs, that I’ll probably work again and 
it’s probably going to be ok, and that I am good at this. That it’s ok to trust that I will probably have another 
opportunity to do this. 

What was your most memorable survival job? 
I didn’t do any super-crazy jobs. I waited tables for a while. When I did “Hair” at Shakespeare in the Park, the 
first time it was just a three-night concert and then we came back the following summer as a full extended run 
and in between the first concerts and the full run in the park, I had to wait tables for a while. In the spring, 
before we started rehearsals for Broadway, I was waiting tables at a restaurant called Josie’s with one of my 
“Hair” castmates and Carnegie Mellon classmates, Patina Miller, and a bus drove by our restaurant with a big 
ad for “Hair” on the side. To go, “Oh, that’s me, I’m on a bus” but also [knowing] I had to get this shrimp fried 
rice to table 14 was a great juxtaposition of what an actor life can be sometimes.  

How do you typically prepare for an audition? 
I try to—if not memorize—get as familiar as possible with everything I know I’ll be asked to do. My rule of 
thumb to young actors is to do all of your homework. Work, work, work. Learn your lines, make your choices. 
And then when you leave your apartment to go to the audition, put it in your bag and don’t take it out again 
until you walk into the audition room. My philosophy—and it has served me well—is that you’re not going to 
get any better in the half hour or hour between walking out your front door and walking into the audition room. 
Whatever work you’ve done is over by that point. The only thing you’re going to do between leaving your 
apartment and walking to that audition room if you work on it is get in your head and stress yourself out and 
start second-guessing the choices you’ve made. 

My advice for preparing is really just to make some bold choices. It’s sort of a cliche but it’s absolutely true 
that a director or casting director will always prefer to say, “Try something different” or “Pull that back” than 
trying to elicit something at all. I’m very much of the go-big-or-go-home school. So I try to make some strong, 
justifiable choices about the character and what’s happening before going into the room while trying to 
maintain the flexibility to change it on the fly if I’m asked to.  

Have you ever used Backstage in the past? 
Oh yeah absolutely, especially when I was new to town and I was starting out. My Broadway debut was “Hair” 
and I booked that from an open call I read about on Backstage. I knew the show and I thought that I was kind 
of right for it but my agent couldn’t get me in the door. So I looked on Backstage and saw there was an open 
call and I said, “Ok, I’m just gonna go.” Backstage was instrumental. I also coach young actors and I 
vehemently recommend a membership and lots of reading for anyone just getting started. 



 
By Noelle Lilley 

July 18, 2018 

Shakespeare in the Park tickets are free, if you don't count your time 

 

A long line wound through Central Park on Tuesday for free tickets to "Twelfth Night," the second Shakespeare in the Park 
offering from the Public Theater. Here's how those waiting passed the time — and why they said it was worth it.  
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By Billy McEntee 

August 6, 2018 

Shall I Clothe Thee for a Summer’s Day? Costuming Outdoor Shakespeare 
Hidden freezer packs, light fabrics, optional layers: how costumers prepare for the wind and the 

rain (and the heat). 

Shakespeare’s characters aren’t the only ones weathering 
floods and tempests. Outdoor summer Shakespeare is an 
American institution alongside July 4th fireworks and 
lounging poolside. Across the country, as actors and 
audiences endure rain, heat, and bugs to present and partake 
of free professional performances of the Bard’s classics, one 
group of designers has a special challenge: costume 
designers, who must conceive innovative ways to protect 
actors, their clothes, and the integrity of the story. How does 
the process of working al fresco differ from being in more 
enclosed venues, and how do costumers think sustainably to 
preserve their designs night after night? 

“Designing for outdoor environments is challenging yet fascinating,” said Ying-Jung Chen, the costume designer 
for Independent Shakespeare Company’s Titus Andronicus in Los Angeles (running through Sept. 1). “Unlike indoor theatre, 
weather and environment conditions vary daily and geographically. I’ve learned a lot through each outdoor experience about 
fabric technology and construction techniques” to help soften Mother Nature’s impacts. 

In L.A. rain isn’t usually the main concern; it’s the dry heat that can prove most threatening. Evenings in the summer can stay 
above 80 degrees in Southern California; couple that with acrobatic performances, bushy wigs, and blaring stage lights, and 
actors are sure to sweat through even the thinnest of fabrics. 

“I provide layered costumes and thermal undergarments that satisfy the needs of performers,” Chen said. “For example, Titus is 
set in ancient Rome, but I didn’t design wool drapery for the Romans. Instead, I use saturated lightweight summer fabrics to 
create the symbolic Roman drape.” 

But heat invites more than just exhaustion and sweat; it’s also a magnet for bugs, something that Chen had to account for when 
creating stage blood for her costumes. “Blood is integral to Titus,” Chen says. “My recipe was successful in past indoor 
productions. With a corn syrup base, it’s easy to wash out, edible, and realistic. But when doing outdoor performances, the 
sugar-based corn syrup attracts bugs. Fortunately, the theatre company has years of outdoor performance experience and 
provided a great recipe that’s washable, edible, and doesn’t allure insects.” 

La La Land’s iconic sunshine also presents a unique costuming 
obstacle. “Fading is the primary maintenance issue here due to 
extensive sun exposure,” Chen explained. To combat this, Chen 
often uses more saturated hues in her outdoor designs. 

And if it ever were to downpour? “I’ve tried to work with directors 
and choreographers to give umbrellas an artistic presence in the 
show as an alternative rain plan.” 

Rain is no stranger to American Players Theatre in Spring 
Green, Wisc., though the threat of precipitation doesn’t change the 
creative process. As costume designer Robert Morgan succinctly 
puts it: “Design first, problem-solve later.” He’s the costume 
designer for APT’s As You Like It (running through Oct. 7). 



Water affects some costumes more than others, but often there is no substitute for the impact of a key fabric. “Silk can water 
spot, but we continue to use it because nothing can replace the look of it, the movement of it, the social meaning of it,” Morgan 
said. 

He also ensures that actors always find their footing—quite literally. “Shoes are covered with non-slip dance rubber,” he says. 
“But evening dew can make our outdoor stage slippery, so at APT we add sand to paint” to give the stage’s surface extra 
traction. 

As in L.A., Morgan must also consider sweltering temperatures. This includes having freezer packs on hand for actors to wear 
beneath their costumes and crafting a “heat plan,” which is “meant to accommodate the actors’ well-being on exceptionally hot, 
muggy nights and matinees under an unforgiving midsummer sun,” Morgan said. 

Director James Bohnen’s conception of As You Like It is inspired by Victorian England, with all of the layers that style requires, 
but for exceptionally hot performances, some layers are removed. “We determine what garments can be left behind in the 
dressing rooms, usually boiling down to coats and vests for men, shawls and outerwear for women,” Morgan says. “Audiences 
understand—they hate seeing actors suffer onstage.” An interesting factoid Morgan has discovered in the 19 years he’s worked 

at APT: “Wigs, interestingly enough—which one might expect to 
be the first to go—protect actors from mosquitoes and direct sun.” 

Oppressive heat and humidity are staples of New York summers as 
well. After a successful first run in 2016, Andrea Hood returned to 
design costumes for the Public Theater’s current Shakespeare in the 
Park production, Twelfth Night, a Public Works musical adaptation 
with songs by Shaina Taub (running through Aug. 19). 

And despite the inconvenient heat and outdoor venue, Hood agrees 
with Morgan that the design process is the same: A story needs to 
be told, and a director’s vision needs to be realized. Once the design 
is decided, she says, “It’s important to pick fabrics that can hold up 
to the elements of a New York summer. Whether it’s built or off the 
rack, the costume has to survive moisture, wrinkles, and stains— 

everything that you’d expect from running around a park. Heat is definitely the biggest concern.” 

She continued: “Wear and tear on costumes in a musical is pretty extreme, even in an air-conditioned space. For outdoor spaces, 
I prefer making costumes out of synthetic or blended fabrics. They show less sweat, hold shape better, and are less prone to 
wrinkle.” 

Hood plans not only the intricacies of these fabrics but also how costume pieces may adjust with unexpected precipitation. 
“Fuchsia feathers often come loose on [the character] Maria’s peignoir in Twelfth Night,” she notes. “It isn’t the most practical 
costume for an outdoor space, so if it’s raining she would likely skip that change altogether. It’s the one piece that would 
probably not go onstage in the rain.” 

But a light drizzle doesn’t always signal a costume adjustment, or even a cancelled performance. In fact, its effect—combined 
with stellar acting, of course—can be as spellbinding as any theatrical flourish, more dazzling than any stage magic.  

“Last year it was pouring for the first night of tech for As You Like It,” Hood recalled. “The actors didn’t get into costume at 
all.” Instead they wore street clothes, covered with plastic ponchos. “It was wonderful,” she enthuses. “By midnight there were 
only five actors left running a number over and over again, still managing to smile. I loved being in the audience watching 
them—the rain didn’t even matter.” 

 



 
By Andy Lefkowitz 

July 31, 2018 

A Thrilling Twelfth Night Musical Enchants Audiences in Central Park 

 

The Public Theater's free Shakespeare in the Park program celebrates opening night of a Kwame Kwei-Armah and Shaina 
Taub's Twelfth Night musical on July 31. Kwei-Armah and Public Theater Artistic Director Oskar Eustis co-direct the Public 
Works production, which began previews on July 17 at Central Park's Delacorte Theater for an engagement through August 19. 
Lorin Latarro is the tuner's choreographer. 
 
Conceived by Kwei-Armah and featuring an original score by Taub, Twelfth Night features a talent-packed cast led by Tony 
winner Nikki M. James as Viola, Tony winner Shuler Hensley as Sir Toby Belch, Andrew Kober as Malvolio, Ato Blankson-
Wood as Orsino, Troy Anthony as Sebastian, Lori Brown-Niang as Maria, Nanya-Akuki Goodrich as Olivia, Daniel Hall as Sir 
Andrew Aguecheek, Jonathan Jordan as Antonio, Andrew Kober as Malvolio, Patrick J. O'Hare as Fabian and composer Taub 
as Feste, with JW Guido, Kim Blanck and Javier Ignacio. 
 
To celebrate opening night, Broadway.com Resident Artist Justin "Squigs" Robertson sketched a portrait featuring the talented 
company singing and dancing under the stars. 



 
By Allison Considine 

May 23, 2018 
SHAINA TAUB PLAYS THE FOOL (AGAIN) IN ‘TWELFTH NIGHT’ 

The Public Theater’s Public Works program brings New Yorkers 
together onstage with professional actors to perform Shakespeare 
works side-by-side under the stars at The Delacorte Theater in 
Central Park. The program will return this summer with a re-
vamped version of “Twelfth Night,” which premiered in 2016, 
with a full-blown run July 17-Aug. 19. Two rotating casts of 
hundreds of community members will switch off to perform a 
musical-version of Shakespeare’s gender-bending comedy about 
shipwrecked twins who are separated on the island of Illyria. 

We caught up with Shaina Taub, the show’s adaptor, composer, 
and steadfast jester Feste, to learn about the latest iteration. 

Which characters or plot points in Shakespeare’s “Twelfth Night” inspired the musical adaptation? 
It is always my goal to really take something that is already there in the play and try to illuminate it further as 
opposed to adding decorative things to the play. So I’m interested in getting into the psychology of Viola, for 
instance, and using song moments with her as an opportunity to get deeper into her character. 

Viola is such a strong character. Do you think there are moments in the show that will be viewed 
differently in light of conversations about women? 
I was excited for the chance to, dare I say, dive deeper into her character than Shakespeare did. Obviously 
Shakespeare is a genius and obviously this is an incredible classic play. But for instance, the moment in the 
play where she has a soliloquy in the text, the soliloquy basically accomplishes Viola realizing that she is in a 
love triangle. I was like, “Okay, good enough.” But if we can accomplish that soliloquy in the first three lines 
of a song, which is what I’ve tried to do, once we can have her realize what is going on with this plot, then we 
can spend a couple minutes with her to learn. She’s this woman who has gotten to look at the world through 
two different lenses, as a woman and then as a man. What is it like for someone who is playing these various 
gender roles in different contexts and to see how the world reacts to her in different ways? It seems like if 
we’re going to do “Twelfth Night” now, and if we’re going to do these classic plays now, how can I bring a 
2018 female perspective to it? I’m hoping that comes to resonate a little more today. 

Can you talk about the various genres of music that are at play in your adaptation? 
What’s so fun about these Public Works musicals is that it feels like the strongest choice is to be very eclectic 
in terms of musical style because the community that we’re working with that is in the show — hundreds of 
New Yorkers from all over the city and all walks of life — is an eclectic, culturally diverse group. So in the 
score, I try to reflect that by using lots of different influences, culturally and musically, to try and have a show 
that is as vibrant and rich as the community itself. Usually in a show 
you have to make more choices in that regard, but I like having this 
big jambalaya melting pot of different styles in “Twelfth Night.” 

What lessons have you learned that you will be bringing to your 
third Public Works production? 
Just a lot about patience and collaboration. It is a giant undertaking. 
I always think it must be what the Olympic opening ceremonies feel 
like. I’ve never been in a rehearsal room quite this big. And just to 



kind of trust the process, and trust that it will get done because it has to get done. Every single time this group 
and this community comes through at the highest level. I’ve learned to sit back sometimes and just let them 
carry me. 

Have any changes been made for this new iteration? 
I’ve done a lot of rewrites. It is still fundamentally the same show, like it’s not an overhaul. The score is 
largely intact but I’m adding one new song. I’m bringing back a song that had been cut initially, and I’ve just 
honed in on the script itself now that I know the play a little better. I went back to the original play and kind of 
went cherry-picking for great lines that maybe I missed. I also dove deeper into the Antonio and Sebastian 
storyline, because I’m realizing the more I look at the show that that is a love story of its own. 

What is it about these community performances that keep you coming back? 
It goes back to the central philosophy of the Public Works program that I really have felt so deeply — how the 
culture belongs to everyone. Plays and theater in New York shouldn’t be just something for an elite audience. 
There are hundreds of people in our shows — and all of those people have friends and family and loves ones 
and colleagues who fill The Delacorte with hundreds of people who maybe wouldn’t be seeing a play 
otherwise. It is so amazing to watch all kinds of humanity from the city come together in one place for that 
kind of event. 

In these fraught times when we’re trying to figure out how to pursue activism and how to get involved in the 
projects that we care about, I think something that really matters is the idea of proximity, and the idea of not 
just hypothetically and theoretically standing with communities who are different from you in certain ways. 
For me to actually develop these deep, long-term relationships with so many of these New Yorkers over the 
past three years — New Yorkers that I may not have met otherwise — has really opened my eyes to other 
perspectives. I’m really trying to hone in on the main theme of “Twelfth Night,” the idea of empathy and 
walking a mile in someone else’s shoes and seeing something from someone else’s perspective because that is 
exactly what Viola does. She essentially walks a mile in her brother’s shoes and learns more about who she is. 
And that kind of mirrors my own Public Works journey. 

In addition to the new songs for “Twelfth Night,” you’ve also just released a new album. What can fans 
expect? 
This album is 12 original songs, most of which I wrote over the past year in my Joe’s Pub concert residency. I 
did this  monthly residency in order to flesh out the album and try to write a new song for it every month. 
These aren’t for theatre projects; I love to write for theatre, of course, but these are songs that are more close to 
my heart and in my own life. It is a really intense album, there are a lot of really political songs and a lot of 
really personal songs. It feels like the most personal thing I’ve ever released. 

 



 
By Raven Snook 
August 16, 2018 

What Does a Show Starring Everyday New Yorkers Look Like? 
How the Public Theater's Public Works initiative is creating new artists and new 

audiences 

 Usually a theatre producer's primary worry is how to get butts in 
the seats. But when the Public Theater launched its Public Works 
initiative in 2013, the big concern was how to get all those bodies 
onto the Delacorte stage -- 200 diverse New Yorkers from all 
five boroughs performing a musical version of The Tempest over 
Labor Day weekend. Save for a handful of professionals, the cast 
was made up of civilians, some of whom had never been in a 
theatre, let alone on stage. Conceived and directed by Public 
Works founder Lear deBessonet, it was a grand experiment 
inspired by the Public Theater's philosophy that the performing 
arts are for everyone. 

Embraced by audiences, critics and the participants, Public 
Works became an annual tradition, with similar mountings of The Winter's Tale, The Odyssey, Twelfth 
Night and As You Like It, all presented for free at summer's unofficial end. But this year, at the urging of the 
Public Theater's artistic director, Oskar Eustis, Public Works took a tremendous leap, elongating its run from 
five nights to five weeks with a reworking of 2016's Twelfth Night featuring songs by Shaina Taub, two 
rotating community ensembles, and direction by Eustis and Kwame Kwei-Armah. 

As exciting as this expansion was from an artistic point of view, the needs of the participants -- not the 
production -- took precedence. "My very first thought was, how do we make this sustainable for our 
community? Are they even interested in doing this?" recalls Laurie Woolery, the director of Public Works, 
which has partnerships with local nonprofits such as Brooklyn's Brownsville Recreation Center, 
the Children's Aid Society, Domestic Workers United, the Bronx's DreamYard Project and 
Queens' Military Resilience Foundation. Throughout the year, Public Works offers cultural experiences to 
the people these organizations serve, including tickets to shows, acting classes and the opportunity to audition 
for the summer production, which suddenly demanded a much larger commitment. It's a testament to the 
relationship Public Works has built with these organizations that they were all up for the challenge. 

Twelfth Night, which wraps up on August 19, is a magical and moving experience that blurs the line between 
audience and artist. Before the show begins, theatregoers are invited on stage to literally play with the cast 
(hula hoops, jump ropes, oversize checkers and free popcorn are all available), and even once you settle into 
your seats, the fourth wall never really goes up, as cast members cavort up and down the aisles. With free 
tickets (some of which are distributed in the participants' outer borough neighborhoods), a cast that 
reflects the heterogeneity of NYC and songs that make Shakespeare's language accessible, Twelfth Night is 
radically inclusive theatre that inspires empathy and community. 

This is the kind of work that Woolery has been creating throughout her career. The daughter of Latinx 
immigrants, she admits that growing up her family saw the arts as "something only the rich and entitled had the 
time for." Yet she became involved in theatre at California's South Coast Repertory, taking acting classes, 



seeing shows and ultimately teaching underserved kids through its educational programs. "It was this idea of 
equity and art for all, that everyone gets to be an artist," Woolery says. "Those seeds were planted for me 
there." 

An eight-year stint as the associate artistic director of Cornerstone Theater Company, which makes new 
plays with and about communities, was the perfect training for Public Works, where Woolery is tasked with 
fostering collaboration among participants from disparate ethnic, economic and artistic backgrounds. 
"Everything is centered around: How do we create opportunity and access for folks who don't traditionally feel 
they are welcome in theatre spaces?" she explains. "The 
joy of the four years I've been with Public Works has been 
creating a structure and processes by which this work can 
be sustainable in large institutions. Theatres like Seattle 
Repertory, Dallas Theater Center and the National in 
London are now replicating what we do here." 

 Lori Brown-Niang, a community participant who became 
involved in Public Works through DreamYard, where she 
works as a teaching artist, says the program has changed 
her life. She and her teenage son have been involved in 
every Public Works production, and she's earning 
her Equity card for playing the pivotal role of saucy servant Maria in Twelfth Night. She says she never would 
have gotten this kind of opportunity going the traditional theatre industry route. "I'm a woman of a particular 
age and size -- when do you see my type of character having a love interest? And an interracial one at that?" 
Brown-Niang asks. "All kinds of people have all kinds of experiences, not just the quote-unquote beautiful 
people. That's what makes these shows accessible to everyone. We look like the melting pot of New York." 

Unlike Brown-Niang, most participants aren't looking to go pro, and that's by design. "We're not interested in 
all of them becoming professionals; we want them to release that creative spirit," says Woolery. "The goal is 
for us to focus on trying to get people who have never been to the Delacorte before. When you're building 
plays with the community, the audience is going to come from there, too. They want to see their family and 
friends in the show, even if they've never seen a play before. Just like the participants, we want the audiences 
to reflect the rich diversity of New York City." 

Both Woolery and Brown-Niang point to the participants from the Brownsville Recreation Center as a 
compelling example of how Public Works creates new artists and new audiences. "The older ladies from 
Brownsville -- I've watched them grow!" Brown-Niang says. "I've seen them get better and better." 

That's a product of Public Works' ability to respond to the desires of its communities. "When we first started 
working with the ladies in Brownsville, they wanted a Jazzercise class," Woolery recalls. "They didn't quite 
understand this play we kept saying we were going to do. So the first two years of Public Works shows, they 
did dance numbers. But by the time the third year came around, they wanted to audition for roles. So we 
offered a class with Steel Magnolias and they did the play. Then they said, 'We want to learn Shakespeare,' so 
they did Midsummer. Then they said, 'We get it, but we want to do some of the masters from our own canon: 
Lorraine Hansberry, August Wilson and Adrienne Kennedy.' Damn! From the Jazzercise to Jitney, which is the 
Wilson play they did. And they were amazing. Then when Jitney was on Broadway, they bought tickets to 
see it, so now they are theatregoers, too." 

Although Woolery anticipates that next year's Public Works production will return to one weekend "or maybe 
two," this summer's extended run proves that it's a scalable event. So who knows what the future holds? "Even 
though we realize it isn't attainable, we would love everybody in New York City to have participated in a 
Public Works show someday," Woolery says. "Coming together to tell a story collectively is transformative. 



 
By Nikki Cruz 

August 14, 2018 

Twelfth Night 

Reporter Nikki Cruz reviews Public Theater's Free Shakespeare in the Park production of Public Works' 
Twelfth Night and interviews the Director of Public Works, Laurie Woolery, on art accessibility. 

Nikki Cruz, host.  

Laurie Woolery, guest.  

CRUZ: I spoke with Laurie Woolery, the director of Public Works at The Public Theater, who helped create 
the show, to find out more.  

WOOLERY: What we do at Public Works is we deliberately blur the lines of professional artist and 
community maker by creating theater that is not just of the people but by those people as well. We do that by 
working with partner organizations in all five boroughs, and public works invites those community members to 
partake in 360 degree programming. And that is some classes to having them attend performances at The 
Public Theater, to talking about those performances, to the various affinity groups that we have, to our monthly 
potlucks. But all of that is working towards building towards artistic excellence and community as we join 
together in the creation of an ambitious works of participatory theater, which is currently going on at the 
Delacorte Theater right now.  

CRUZ: We also spoke about the issue of ticket accessibility, as the popularity of Shakespeare in the Park 
continues to grow, making tickets more competitive to obtain. I personally entered the lottery every day for 
five weeks, and waiting in line for five hours one day and did not receive tickets for Othello, which was 
Shakespeare in the Park’s earlier production this summer. It was sheer luck that I got them for Twelfth Night.  

WOOLERY: By Public Works’ being able to partner with Free Shakespeare in the Park, what we’re able to do 
is watch hand-in-hand how those practices of distributing tickets, who gets to be on that stage, how long we 
get to tell those stories, so enough of New York is able to come and see it. So the goal has been yes we have 
tickets that we distribute in our traditional, come down to the Delacorte Theater, wait in line in the morning 
and get your tickets, but we also know that becomes a very exclusive group who can even do that. So The 
Public has been working very hard on figuring out… we’ve created borough distributions and then each one of 
our community partner organizations have a certain amount of tickets that they give out to their community. 
Because what we’re trying to do is not make it elitist, not make it exclusive, not make it so that you have to 
know somebody in order to come, but our goal is to make sure that we are inviting people who have never 
been to the Delacorte Theater, who have never seen a Shakespeare play, who have never seen a play to come 
and see themselves reflected.  

 CRUZ: Now I saw this saw this play on a very rainy Sunday, but despite the ongoing downpour, the cast 
continued to perform and the majority of the audience sat through the performance. I remember thinking that 
to have such a commitment to the production on both sides, the show must be really something special. The 
longer I sat there, the more I realized why. Twelfth Night and, dare I say, other Shakespeare in the Park 
productions are truly in and of the city. Sat in the middle of Central Park, at the Delacorte Theater, there’s an 
Oasis from the chaos outside. The cast is pulled from different organizations in New York City, and is 
reflective in all of the city’s demographics. This is translated into the set design, choreography, and overall 
directorial choices Oskar Eustis and Kwame Kwei-Armah. Laurie Woolery spoke about what this community 
aspect means to her as well as how she hopes it will expand in the future.  



WOOLERY: Theater is at the heart of every community, and therefore community needs to be at the heart of 
every theater. Which means that it cannot be a transactional relationship of people purchasing tickets and 
showing up. The community needs to feel that the artistic institutions are there, not something to be feared of, 
that they have to change the way they behave and that you walk in, when you walk through those doors, and 
you’re truly welcome.  

 CRUZ: Sitting there for quite a long time in the rain, watching that performance, was truly magical. As I sat 
and observed the audience around me, I saw every sort of group and relationship you could imagine, a 
sampling of the city I love so much. Woolery and I spoke about this, and why is it import for there to be an 
emphasis on diversity in female characters.  

WOOLERY: As a theater maker myself, and having last year been able to partner with Shaina and adapt As 
You Like It, when women are at the helm our heroines are more interesting because we are talking about them 
through our personal experience. So, when people go to see Twelfth Night, what Shaina and Kawme have been 
able to do, but you know I will just speak directly with Shaina having really partnered with her, “Is Olivia 
complicated?”  We understand in Shakespeare’s play that she dawns on men’s clothes as a way of protecting 
herself, as a way of surviving. What Shaina does is she goes deep and asks the question of, “What does she 
discover? How does she gain her power? Is it simply by putting on a pair of pants? Or is it how the world 
looks at her? By them looking at her differently and having different expectations of her, how does she then 
see herself differently?” And that’s what I want to offer everyone in our community and, what I feel like is the 
ambition of these works, invite our community to see themselves larger than they could have ever possibly 
dreamed.  

CRUZ: After all this time, we still see ourselves in the characters Shakespeare wrote. Shakespeare in the Park 
made these connections abundantly clear. We see Malvolio in his attempts to woo a lover, Olivia’s 
assumptions about the reciprocations of feelings, and we see the similar times we’ve been in these situations. 
And just as we see Viola struggle throughout the play with her identity, we too are unclear of who we are. 
Viola is as dynamic and assertive as women are in real life, and she challenges Shakespearean era gender 
dynamics in such a way that we can’t help but revere her. It’s really important to see under represented and 
unconventional relationship dynamics in an age where millennials just don’t know where they stand with 
someone. This is especially so when last year, according to Broaday Leagues’ season demographic report, 25% 
of Broadway-goers were under 25 years old, and 2/3 of Broadway-goers were women, meaning that there’s a 
growing, young female theater audience, and with that comes a demand for relatable stories. Twelfth Night’s 
complex love stories exemplify this. As a women within that age group, I found it incredibly refreshing to see 
the differing relationships I, as well as my friends, encounter on a daily basis. It’s an age old problem, but it’s 
particularly relevant today when we see people pursuing relationship dynamics that don’t fit into an officially 
dating, monogamous, heterosexual box. We found a contentment in something different than our parent’s 
pursued, and that’s OK. So, in an age where millennials just don’t know, I sat next to a boy who is now my 
friend, who used to be my own “just don’t know,” and we watched a play about relationships just as complex 
as our own. I think the art scene can use a lot more of that.  



 
By Elizabeth Svokos 

July 18, 2018 

Line by Line in Line: Shakespeare in the Park 

 
 
Since 1962, the Delacorte Theater in Central Park has housed the Public Theater’s free Shakespeare in the Park performances, 
rain or shine, every summer. 
 
Arguably just as famous as the series is the line that forms outside the box office — which opens at noon — at around 6 a.m. 
each performance day. Veterans of this hallowed ritual treat the wait as a chance to relax, catch up on reading, have a breakfast 
picnic with friends or even catch a nap. 
 
Naturally, ALL ARTS saw this as an opportunity to test these dedicated Shakespeare fans and on Tuesday morning, we asked 
line-waiters to give us their best and most dramatic takes on the opening lines from “Twelfth Night,” which was on the program 
that evening. 
 
We were not disappointed. 



 
May 18, 2018 

by Matt Windman 
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AFRICAN FILM FESTIVAL

The Public Theatre presents FREE performances
By Audrey J. Bernard

The Public Theater (Artis-
tic Director, Oskar Eus-
tis; Executive Director, 

Patrick Willingham) in col-
laboration with the Resistance 
Revival Chorus will present 
a special free one-night-on-
ly Public Forum event, We 
Rise: A Celebration Of Re-
sistance, on Monday, August 
13 at 8:00 p.m. at the Delacorte 
Theater in Central Park.

Join Public Forum and the 
Resistance Revival Chorus for a 
joyful look at the past, present, 
and future of resistance and 
civic engagement as the country 
starts to turn its attention to the 
midterm elections. We Rise: A 
Celebration Of Resistance puts 
both the music and the move-
ment onstage for a one-night-
only event with performances, 
speeches, and more.

Featuring appearances and 
performances by Shakina Nay-
fack, Valerie June, The Resis-
tance Revival Chorus, Shaina 
Taub, Flor de Toloache, and 
more.

“It has been a joy collabo-
rating with our friends at the 
Resistance Revival Chorus,” 
said Public Theater Director 
of Special Artistic Projects 
Stephanie Ybarra. “Women 
have been at the center of resis-
tance and social justice move-
ments throughout history  ̶ it’s 
thrilling to honor and celebrate 
that legacy with an evening 
amplifying the voices female 
artists and activists.”

Previous Public Forums at 
the Delacorte have included 
the 2016 Welcome Home: A 
Celebration of World Refugee 
Day, in partnership with the In-
ternational Rescue Committee, 
which featured a naturalization 
ceremony for brand new Amer-

ican citizens led by U.S. Sec-
retary of Homeland Security 
Jeh Johnson on the stage of the 
Delacorte.

In 2014, Public Theater 
Scholar in Residence James 
Shapiro curated Public Forum: 
Shakespeare in America to 
celebrate the bard’s plethora 
of work with notable partici-
pants James Earl Jones, Alec 
Baldwin, and Jessica Chastain. 
In 2013, What Are We Worth? 
Shakespeare, Money, and Mor-
als, a partnership with the As-
pen Institute, featured readings 
from Shakespeare’s greatest 
works by acclaimed actors Alan 
Alda, Vanessa Redgrave, Liev 
Schrieber, and Matt Damon, 
and a town hall discussion by 
Harvard professor Michael 
Sandel.

“Community, sisterhood, 
self-expression, and the pow-
er of the arts are just some 
of the ways in which we stay 
motivated to fight, to resist, 
to protest for our freedom,” 
said Resistance Revival Cho-
rus Co-Founder Ginny Suss. 
“They can take a lot, but they 
cannot take our joy; celebrating 

joy as a form of resistance has 
become our mission and has 
given us the strength to contin-
ue to stand up for what matters. 
We are thrilled that in partner-
ship with The Public Theater 
we’ll be able to share this with 
a wider audience at We Rise: A 
Celebration of Resistance on 
August 13.”

FREE tickets to We Rise: A 
Celebration Of Resistance will 
be distributed, two per person, 
at the Delacorte Theater in 
Central Park beginning at12:00 
p.m. on Monday, August 13. For 
more ticket information please 
visit www.publictheater.org. 
Public Forum: We Rise tickets 
will also be distributed by digital 
lottery on the TodayTix app and 
website on Monday, August 13. 
A limited number of vouchers 
for Public Forum: We Rise will 
also be distributed on Monday, 
August 13 via an in-person lot-
tery at The Public Theater, 425 
Lafayette Street at Astor Place. 
The Public’s Delacorte The-
ater is accessible by entering 
at 81st Street and Central Park 
West, or 79th Street and Fifth 
Avenue.

PUBLIC FORUM, now in 
its ninth season, brings togeth-
er surprising combinations of 
artists, audiences, and experts 
to explore the issues and ideas 
raised on our stages. Through 
one-of-a-kind events and our 
digital engagement platform Di-
giturgy, Public Forum engages 
both the world of our plays and 
the world at large with some 
of the most original thinkers 
of today.

About the Resistance 
Revival Chorus

Launched in Summer 2017 
in response to the Trump pres-
idency, the Resistance Revival 
Chorus (RRC) is a collective of 
more than 60 women who join 
together to breathe joy and song 
into the resistance, and to uplift 
and center women’s voices. The 
women range from Broadway 
performers, touring musicians, 
film and television actresses, 
solo recording artists, gospel 
singers, political activists and 
are led by Broadway singer and 
educator Abena Koomson-Da-
vis. Representing a multitude of 
identities, professions, creative 
backgrounds, and activist caus-
es, the RRC prides itself on its 
diversity. The great artist and 
activist Harry Belafonte once 
said, “When the movement is 
strong, the music is strong.” 
In that spirit, the RRC hosts a 
series of regular musical events, 
Resistance Revival Nights, 
where the community gathers 
to rejuvenate our spirits and 
honor the protest songs that 
have historically been central 
to civil rights movements. We 
believe that art and culture are 
essential to changing hearts, 
minds, and history; and we 
commit to the principle that joy 
is in itself an act of resistance.

About the Public 
Theater

 THE PUBLIC is theater 
of, by, and for all people. Art-
ist-driven, radically inclusive, 
and fundamentally democratic, 
The Public continues the work 
of its visionary founder Joe 
Papp as a civic institution en-
gaging, both on-stage and off, 
with some of the most import-
ant ideas and social issues of 
today. Conceived over 60 years 
ago as one of the nation’s first 
nonprofit theaters, The Public 
has long operated on the prin-
ciples that theater is an essential 
cultural force and that art and 
culture belong to everyone. 
Under the leadership of Artistic 
Director Oskar Eustis 

and Executive Director Pat-
rick Willingham, The Public’s 
wide breadth of programming 
includes an annual season of 
new work at its landmark home 
at Astor Place, Free Shakespeare 
in the Park at the Delacorte 
Theater in Central Park, The 
Mobile Unit touring throughout 
New York City’s five boroughs, 
Public Forum, Under the Radar, 
Public Studio, Public Works, 
Public Shakespeare Initiative, 
and Joe’s Pub.  Since premier-
ing HAIR in 1967, The Public 
continues to create the canon 
of American Theater and is cur-
rently represented on Broadway 
by the Tony Award-winning 
musical Hamilton by Lin-Man-
uel Miranda.  Their programs 
and productions can also be 
seen regionally across the coun-
try and around the world. The 
Public has received 59 Tony 
Awards, 170 Obie Awards, 53 
Drama Desk Awards, 54 Lortel 
Awards, 32 Outer Critic Circle 
Awards, 13 New York Drama 
Desk Awards, and 6 Pulitzer 
Prizes. publictheater.org

THEATER TALK

In celebration of five ex-
traordinary years of Public 
Works, a Public Theater 

initiative that invites diverse 
communities across New York 
to create ambitious works of 
participatory theater, Free 
Shakespeare in the Park pres-
ents a re-imagining of Public 

Works’ 2016 musical adap-
tation of Twelfth Night for a 
full five-week run in Central 
Park. Professional artists and 
two rotating ensembles of 
community members from 
all five boroughs will perform 
together on the Delacorte stage 
in this enchanting comedy 

about, a young heroine who 
washes up on the shores of 
Illyria, disguises herself as a 
man, is sent to court a count-
ess, and falls in love with a 
Duke. Featuring music and 
lyrics by critically-acclaimed 
songwriter Shaina Taub, this 
very special Twelfth Night is 
a unique partnership between 
two Public Theater programs 
that exemplify The Public’s 
commitment to radical in-
clusion. Oskar Eustis, The 
Public’s Artistic Director, 
and Kwame Kwei-Armah, in-
coming Artistic Director of 
London’s Young Vic, helm this 
unforgettable musical about 
love in all its many disguises.

Twelfth Night began per-
formances on Tuesday, July 
17 and will run through 
Sunday, August 19, 2018 
and is conceived by Kwei-Ar-
mah and Taub, with music and 
lyrics by Taub, choreography 
by Lorin Latarro, and direct-
ed by Eustis and Kwei-Armah.  
The cast of Twelfth Night is 

made up of Ato Blank-
son-Wood as Orsino, Nikki 
M. James as Viola, Andrew 
Kober as Malvolio, co-cre-
ator Taub as Feste, Shuler 
Hensley as Sir Toby Belch, 
Nanya-Akuki Goodrich as 
Olivia, Lori Brown-Niang 

as Maria, Troy Anthony as 
Sebastian, JW Guido as Illyri-
an, Daniel Hall as Sir Andrew 
Aguecheek, Jonathan Jordan 
as Antonio, and Patrick J. 
O’Hare as Fabian. (Photos by 
Joan Marcus for The Public 
Theater)

Resistance Revival Chorus

Red Cast: Nikki M. James and cast

Blue Cast: Nanya-Akuki Goodrich and Ato Blankson-Wood



 
By Peter Marks  

August 23, 2018 

The dilemma for Shakespeare theaters: Increasing audiences without selling their souls 

With generations of older, devoted playgoers getting grayer, costs of 

production rising and entertainment competition ever stiffer, North America’s 

temples of Shakespeare are being compelled to think more creatively and 

assertively about the gateway theater drug they push. And to accomplish it 

without muddying their mission and selling their souls. At festivals and other 

classical theaters from coast to coast, companies are commissioning dramatists 

to write new plays to comment on Shakespeare; building more talks with 

actors, designers and scholars into schedules; opening roles and directing slots 

to more diverse artists; looking to more commercial fare to supplement their 

programming; and even developing signature foods that visitors want to come 

back for. The Utah Shakespeare Festival in Cedar City, Utah, for one, might 

tinker with the plays but it doesn’t mess with Puck’s Chocolates, a staple 

snack that the Salt Lake Tribune once called “the stuff of festival 

legend.” “We have to do more than put on a play,” says Antoni Cimolino, 

artistic director of this theater mecca’s Stratford Shakespeare Festival, one of the most renowned in the English-speaking world. 

“We have to give people an entire experience.” 

A difficult spot to fill in D.C. 

The question of how a big, aspirational classical theater confronts a culture in which youth is held up as a golden ideal — and 

plays of old can be dismissed by large swaths of the population as boring — is a particularly burning one at the moment for 

another of the continent’s classical stalwarts, Washington’s Shakespeare Theatre Company. With the retirement of founding 

artistic director, Michael Kahn, scheduled for the end of the 2018-2019 season, the company is engaged in the first search for a 

leader in its 32-year history. A decision is to be announced before the end of the summer, company officials say. 

The Shakespeare Theatre Company has had a distinguished run in the nation’s capital, winning the Tony Award for best 

regional theater in 2012. Strong attendance in its longtime downtown home, the 450-seat Lansburgh Theatre on Seventh Street 

NW, led it, in 2007, to build a 775-seat theater: the $89 million Sidney Harman Hall, on F Street NW, across from Capital One 

Arena. It’s a handsome space, but its dimensions have proved vexing for many directors — and difficult to fill, both in terms of 

artistry and audiences. As a longtime theater artist who has worked there 

multiple times puts it: “The space is too big. It’s a black hole. Once you 

create a space in which the actor can’t reach the audience, you take 

something away. And everything in the Harman is just trying to overcome 

this deficit.” 

The company’s next leader, it appears, will have to fashion rosters of 

offerings that better utilize the flagship Harman; growth, it seems, has not 

been a hallmark of the final Kahn years. Between the 2015-2016 and 2017-

2018 seasons, for instance, attendance at the main stage productions dipped 

by 9 percent, according to company figures. Evidence abounds, too, that as 

the audience’s knowledge base of the classics contracts, the canon of 

producible plays is shrinking: More and more, receipts from musicals — such as the wildly popular revival of “Camelot” in 

Harman Hall, the biggest box-office success in the company’s history — are needed to subsidize the plays that are the basis of 

these organizations’ existences. And even then, theaters are hard-pressed to go beyond the old classical standbys. In the 2015-

2016 season, for example, a revival of the Cole Porter musical “Kiss Me, Kate” filled 70 percent of the seats in the Harman, and 

a production of “The Taming of the Shrew,” on which it’s based, filled only 53 percent. 

This portends deeper contemplation at STC over how to electrify audiences with the work of the playwright who is its 

namesake — and how to think more creatively about the other things a classical theater might offer to stimulate greater interest. 



“I think the hard part for us is the times are changing so rapidly, and we have to plan as much as a year ahead,” says Chris 

Jennings, the Shakespeare Theatre’s managing director. “People have to feel it’s both great theater and connecting to their 

lives.” 

One can sense, in visiting other companies and talking to leaders of classical theaters across North America, a revolution in how 

to package Shakespeare is not only gradually gaining momentum but is also being viewed as essential. 

At Stratford, for instance, an ethos prevails of theater as not simply a passive entertainment. More and more, it’s a conveyance 

for other social and intellectual activities on the sprawling festival campus. 

Innovating the Bard 

It’s midmorning on a warm summer Saturday, and a little black-

box theater on George Street with the steep rows of seats is 

practically filled with Shakespeare lovers. A shocking number 

have pads in their laps and are taking notes — as if this were a 

graduate-level seminar on the sonnets.  

But no one here will have their knowledge tested on the 

soliloquies in “Antony and Cleopatra” or the references to 

flowers in Ophelia’s mad scene. The gathering is called the 

Forum, one of 150 such extra, nonperformance meetups on 

Shakespeare and other theater topics the Stratford Shakespeare 

Festival now provides each season for the thousands of visitors 

to this midsize town (pop. 31,000) on the Avon River.  

Meanwhile, in New York City’s Central Park this summer, the venerable Public Theater has brought to front and center its 

Public Works initiative, a program mixing professional performers and nonprofessional actors from diverse neighborhoods 

around the city. Ensconced at the moment at the Delacorte Theater — in a slot traditionally reserved for a purely professional 

production — director-composer Shaina Taub’s Public Works 90-minute “Twelfth Night,” an effervescent, highly entertaining 

version pulsating with comic energy and boasting one of the best original pop scores in town. Smaller companies, such as 

Washington’s Folger Theatre, have been innovating, too, by joining forces with edgier troupes, such as New York’s Fiasco 

Theatre and Bedlam company, that are experimenting with new ways of mounting classical works.  

“There’s no such thing as a noncontemporary production of Shakespeare,” avers Oskar Eustis, the Public’s artistic director, who 

directed the “Twelfth Night” with Kwame Kwei-Armah, who recently left Baltimore’s CenterStage to become artistic director 

of London’s Young Vic Theatre. “It’s always in the moment. But it’s our job to make it alive in the moment.” 

Up in Stratford, the festival, which began life with a performance by Alec Guinness in the title role of “Richard III” in July 

1953, has made a full-out commitment to innovation. “We have to create events, based upon the uniqueness of a director’s 

vision,” Cimolino says. This summer, Prospero, the ruler of the magical isle in “The Tempest,” is played by an actress, Martha 

Henry; actors of various colors and genders portray the pairs of confused twins — usually male — in “The Comedy of Errors”; 

and the Coriolanus of director Robert Lepage’s spectacularly cinematic tragedy of that title is assayed by a black actor. None of 

these choices in themselves is unique, but taken together, they are a statement by a leading institution about the classical field 

letting fresh imaginative air into its spaces. 

Meantime, the festival, which year in and out attracts around 470,000 playgoers from April to November, about 20 percent of 

them from the United States, has stepped up efforts to fill the time for visitors away from its dozen shows in three venues (with 

a fourth theater being renovated and expanded). 

“We’re trying to think more about young audiences. They want more context,” says Anita Gaffney, Stratford’s executive 

director. “They also want more engagement, and they want it before and after the performances.” As a result, Stratford is 

developing new late-night offerings and producing some works that would certainly have been out of the range of the King’s 

Men: This summer, it’s a revival of “The Rocky Horror Show,” a musical regular embellished with the requisite profane taunts 

from fans in the audience. 

At Shakespeare festivals at opposite ends of the country, audiences that want Shakespeare in modern flavors will encounter 

playwrights hard at work trying to please them. At the American Shakespeare Center in Staunton, Va., “Shakespeare’s New 

Contemporaries” is awarding $25,000 commissions for 38 works created as companion pieces to Shakespearean originals: The 



first are “Anne Page Hates Fun,” by Ann Witting, inspired by “The Merry Wives of Windsor”; and “16 Winters or the Bear’s 

Tale,” Mary Elizabeth Hamilton’s response to “The Winter’s Tale.” And in Ashland, Ore., the Oregon Shakespeare Festival has 

recruited 36 dramatists to produce new “translations” of Shakespeare’s plays into modern English. 

It is, it seems, the inexhaustible appetite to understand the plays by a man Eustis calls “the greatest writer in the English 

language” that these theaters are stretching to sate. In the Seminar Grove at the Tony-winning Utah Shakespeare Festival, 

located at an altitude of 6,000 feet in southern Utah, theatergoers gather at 9 a.m. to talk about what they saw the night 

before. “We have a scholar who leads the discussion,” says Frank Mack, the festival’s executive producer. “They pass around a 

mic, and it’s really a fulfillment of the experience.” 

The Utah festival thrives as much on sustaining a reputation as a reliable return destination for Shakespeare as for creating 

ancillary programs that appeal to “Bardolators.” “We have this package called ‘Complete the Canon’ — all of Shakespeare’s 

plays over six years,” says festival Artistic Director Brian Vaughn. But others are in the business of staking out new audiences 

for Bardolatry. 

One of them, the scrappy New York Classical Theatre, travels each summer from one New York City park to another, providing 

a free and casual experience that hooks people who ordinarily could not even afford a ticket to one of the festivals: 30 percent of 

its audience, according to founding artistic director Stephen Burdman, live below the poverty line. 

On a weekday evening in July, a crowd of 100 or so gathered by Castle Clinton in Battery Park for the company’s production of 

“Romeo and Juliet.” Parents parked their babies next to them in strollers, and older folk set their walkers against trees. As 

twilight enveloped the park, company acolytes pulled out flashlights — “Romeo and Juliet’s” lighting design. It was a 

wonderful way to see how a company can claim Shakespeare for new audiences and rekindle it for the more familiar, one 

beguiled city dweller at a time. 

 

 

 

 



 
By Alexis Soloski 

August 9, 2018 

11 Plays and Musicals to Go to in N.Y.C. This Weekend 

Our guide to plays and musicals coming to New York stages and 
a few last-chance picks of shows that are about to close. Our 
reviews of open shows are at nytimes.com/reviews/theater. 

Previews and Openings 

‘COLLECTIVE RAGE: A PLAY IN FIVE BETTIES’ at the 
Lucille Lortel Theater (previews start on Aug. 16; opens on Sept. 
12). A damsel in redress story. This play by Jen Silverman (“The 
Roommate,” “The Moors”) finds five women named Betty, 
gathered together to stage the play within “A Midsummer 
Night’s Dream.” Will they experience transformation, too? Mike 

Donahue directs a cast that includes Dana Delany, Lea DeLaria and Adina Verson. 
866-811-4111, mcctheater.org 

‘GETTIN’ THE BAND BACK TOGETHER’ at the Belasco Theater (in previews; opens on Aug. 13). Strike it up. 
In this musical comedy, a finance bro falls off the corporate ladder and picks up his high school guitar. John Rando 
directs this battle of the bands, hearts and moms, with a book by the producer and blogger Ken Davenport and the 
theater troupe Grundleshotz, music and lyrics by Mark Allen, and additional material by Sarah Saltzberg. 
212-239-6200, gettinthebandbacktogether.com 

‘HENRY VI’ at the Mezzanine Theater A.R.T./New York Theaters (previews start on Aug. 11; opens on Aug. 21). 
The National Asian American Theater Company fills the months before the midterm elections with this tale of a 
dangerously unfit ruler and a fiercely divided nation. Stephen Brown-Fried directs a two-part version — “Foreign 
Wars” and “Civil Strife” — of the trilogy. 
866-811-4111, naatco.org 

‘PRETTY WOMAN’ at the Nederlander Theater (in previews; opens on Aug. 16). The classic 1990 rom-com walks 
down a new street. This theatrical adaptation of a love story with a sex-for-hire twist, with songs by Bryan Adams and 
Jim Vallance, features Andy Karl (“Groundhog Day”) as a corporate raider and Samantha Barks (“Les Miserables”) as 
the streetwalker who not-so-hostilely takes over his heart. 
877-250-2929, prettywomanthemusical.com 

‘SCRAPS’ at the Flea Theater (previews start on Aug. 15; opens on Aug. 30). In this play by Geraldine Inoa, the 
inaugural winner of the Rhimes Unsung Voices Playwriting Commission, an unarmed young black man is shot by a 
white police officer. But that’s not really the story. Instead, the drama focuses on the grief of the teenager’s friends and 
family. Niegel Smith directs. 
866-811-4111, theflea.org 

Last Chance 

‘THE BOYS IN THE BAND’ at the Booth Theater (closes on Aug. 11). This exquisitely uncomfortable birthday party 
calls it a night. The Broadway revival of Mart Crowley’s watershed 1968 play has an impeccable and very starry cast: 
Jim Parsons, Zachary Quinto, Matt Bomer, Andrew Rannells. But, as Ben Brantley noted, “this real-time drama only 
rarely seems to be happening in real time, with real feelings.” 
212-239-6200, boysintheband.com 



‘CARMEN JONES’ at Classic Stage Company (closes on Aug. 19). John Doyle’s reclamation of Hammerstein’s 
reimagination of Bizet’s opera about a fiery femme fatale finishes its run. Ben Brantley called the show, starring Anika 
Noni Rose, “sublime,” adding, “There’s no point trying to resist such sheer, distilled beauty.” 
866-811-4111, classicstage.org 

‘FAIRVIEW’ at Soho Rep (closes on Aug. 12). Jackie Sibblies Drury’s play, a surprising and shattering exploration of 
race and privilege, packs up its fourth wall. A shape-shifting drama, directed by Sarah Benson, it begins as a comedy 
about a black middle-class family, but it doesn’t stop there. “If you see it — and you must — you will not be 
comfortable,” Ben Brantley wrote. 
866-811-4111, sohorep.org 

‘THE HOUSE THAT WILL NOT STAND’ at New York Theater Workshop (closes on Aug. 19). Marcus Gardley’s 
poetic update of a Lorca play, relocated to Louisiana in the early 1800s and directed by Lileana Blain-Cruz, closes its 
doors. According to Ben Brantley, this “densely packed, erratic comic drama” explores “slavery in many forms — 
cultural, familial and religious.” 
212-460-5475, nytw.org 

‘MARY PAGE MARLOWE’ at Tony Kiser Theater at Second Stage Theater (closes on Aug. 19). Tracy Letts’s story 
of one woman’s life, incarnated by six actresses, takes its last breaths. Jesse Green wrote that once you sort out this 
chronologically shuffled patchwork quilt of a play, “you may find a few powerful American themes arising, including 
that great standby, the legacy of addiction.” 
212-246-4422, 2st.com 

‘TWELFTH NIGHT’ at the Delacorte Theater (closes on Aug. 19). This paradisiacal show, which insists on the joy of 
playing on and on, journeys toward its end. The actress and composer Shaina Taub and the director Kwame Kwei-
Armah have adapted Shakespeare’s comedy into a rousing, compassionate and, according to Ben Brantley, “happiness-
drenched” musical and populated it with a cast of professionals and amateurs. 
212-967-7555, publictheater.org 

 

 

 



 
By Alexis Soloski 
August 16, 2018 

6 Plays and Musicals to Go to in N.Y.C. This Weekend 

Our guide to plays and musicals coming to New York stages 
and a few last-chance picks of shows that are about to close. 
Our reviews of open shows are at nytimes.com/reviews/theater. 

Previews and Openings 

‘HENRY VI’ at the Mezzanine Theater A.R.T./New York 
Theaters (in previews; opens on Aug. 21). The National Asian 
American Theater Company fills the months before the 
midterm elections with this tale of a dangerously unfit ruler and 
a fiercely divided nation. Stephen Brown-Fried directs a two-
part version — “Foreign Wars” and “Civil Strife” — of the 
trilogy. 

866-811-4111, naatco.org 

Last Chance 

‘CARMEN JONES’ at Classic Stage Company (closes on Aug. 19). John Doyle’s reclamation of Hammerstein’s 
reimagination of Bizet’s opera about a fiery femme fatale finishes its run. Ben Brantley called the show, starring Anika 
Noni Rose, “sublime,” adding, “There’s no point trying to resist such sheer, distilled beauty.” 
866-811-4111, classicstage.org 

‘THE HOUSE THAT WILL NOT STAND’ at New York Theater Workshop (closes on Aug. 19). Marcus Gardley’s 
poetic update of a Lorca play, relocated to Louisiana in the early 1800s and directed by Lileana Blain-Cruz, closes its 
doors. According to Ben Brantley, this “densely packed, erratic comic drama” explores “slavery in many forms — 
cultural, familial and religious.” 
212-460-5475, nytw.org 

‘MARY PAGE MARLOWE’ at Tony Kiser Theater at Second Stage Theater (closes on Aug. 19). Tracy Letts’s story 
of one woman’s life, incarnated by six actresses, takes its last breaths. Jesse Green wrote that once you sort out this 
chronologically shuffled patchwork quilt of a play, “you may find a few powerful American themes arising, including 
that great standby, the legacy of addiction.” 
212-246-4422, 2st.com 

‘THE SAINTLINESS OF MARGERY KEMPE’ at the Duke on 42nd Street (closes on Aug. 26). John Wulp’s play 
about a medieval mystic and first-class self-publicist reaches its conclusion. Andrus Nichols stars as Margery, the 
author of a popular confessional autobiography, with Jason O’Connell as her doting, dopey husband. These actors, as 
Laura Collins-Hughes wrote, “are delicious to watch.” 
646-223-3010, dukeon42.org 

‘TWELFTH NIGHT’ at the Delacorte Theater (closes on Aug. 19). This paradisiacal show, which insists on the joy of 
playing on and on, journeys toward its end. The actress and composer Shaina Taub and the director Kwame Kwei-
Armah have adapted Shakespeare’s comedy into a rousing, compassionate and, according to Ben Brantley, “happiness-
drenched” musical and populated it with a cast of professionals and amateurs. 
212-967-7555, publictheater.org 



 
By Alexis Soloski 

July 27, 2018 

 

 

 



 
By Alexis Soloski 

July 12, 2018 

12 Plays and Musicals to Go to in N.Y.C. This Weekend 

Our guide to plays and musicals coming to New York stages and a 
few last-chance picks of shows that are about to close. Our reviews of 
open shows are at nytimes.com/reviews/theater. 

Previews and Openings 

‘THE DAMNED’ at the Park Avenue Armory (performances start 
on July 17). And the beautiful. The visionary director Ivo van 
Hove storms the armory with his adaptation of Luchino Visconti’s 
screenplay, performed by actors of the Comédie-Française. The script 
traces the fragmentation of the wealthy, wretched, amoral Essenbeck 
family during the Nazi party’s rise to power. 
212-933-5812, armoryonpark.org 

‘FIDLER AFN DAKH’ at the Museum of Jewish Heritage (in previews; opens on July 15). “Fiddler on the Roof” is a 
theatrical translation of Sholem Aleichem’s Yiddish language tales, and the National Yiddish Theater-Folksbiene has 
translated it right back, with English and Russian supertitles. Under Joel Grey’s direction, the first Yiddish production 
of this show in 50 years stars Steven Skybell and the kvetcher extraordinaire Jackie Hoffman. Mazel tov. 
866-811-4111, nytf.org 

‘FIRE IN DREAMLAND’ at the Public Theater (in previews; opens on July 16). In Rinne Groff’s play, a Dutch 
filmmaker sees the trash-strewn shores of Coney Island and envisions a paradise. In this three-character drama about 
hope and disaster, directed by Marissa Wolf and starring Kyle Beltran, Enver Gjokaj and Rebecca Naomi Jones, real 
worlds clash with imagined ones. 
212-967-7555, publictheater.org 

‘GETTIN’ THE BAND BACK TOGETHER’ at the Belasco Theater (previews start on July 17; opens on Aug. 13). 
Strike it up. In this musical comedy, a finance bro falls off the corporate ladder and picks up his high school guitar. 
John Rando directs this battle of the bands, hearts and moms, with a book by the producer and blogger Ken Davenport 
and the theater troupe Grundleshotz, music and lyrics by Mark Allen, and additional material by Sarah Saltzberg. 
212-239-6200, gettinthebandbacktogether.com 

‘THE ORIGINALIST’ at 59E59 Theaters (previews start on July 14; opens on July 19). A fresh Supreme Court 
vacancy greets John Strand’s play, based on the life of Antonin Scalia and starring Edward Gero. When the play, 
directed by Molly Smith, premiered at Arena Stage in 2015, a critic from The New York Times called it “a series of 
debates dressed up in the robes of drama.” 
212-279-4200, 59e59.org 

‘THE PECULIAR PATRIOT’ at the National Black Theater (in previews; opens on July 13). Liza Jessie Peterson 
draws on two decades of working with teenagers at Rikers Island for this one-woman show, in which she plays Betsy 
LaQuanda Ross, a cheerful motormouth who devotes her time to visiting incarcerated friends. Reviewing a 
performance last year, Laura Collins-Hughes wrote that the play is “a comedy about a tragedy, and a patriotic call for 
reform.” 
866-811-4111, nationalblacktheatre.org 



‘TRAINSPOTTING LIVE’ at Roy Arias Stages (in previews; opens on July 15). Ever wanted to creep a little closer 
to grime, disease and debilitating addiction? In Your Face Theater’s immersive adaptation of Irvine Welsh’s novel, set 
among heroin users in Edinburgh in the late 1980s, features nudity, violence, strong language and an intimate encounter 
with the worst toilet in Scotland. 
trainspottingnyc.com 

‘TWELFTH NIGHT’ at the Delacorte Theater (previews start on July 17; opens on July 31). The whirligig of time 
has returned a reimagining of Shakespeare’s comedy to Shakespeare in the Park. Oskar Eustis and Kwame Kwei-
Armah direct this musical visit to Illyria, conceived by the writer-composer Shaina Taub and Mr. Kwei-Armah. When 
the Public Works version premiered in 2016, The Times described it as a “free-spirited, thoroughly delightful gloss on 
Shakespeare’s beloved comedy.” 
212-967-7555, publictheater.org 

Last Chance 

‘CONFLICT’ at the Beckett Theater at Theater Row (closes on July 21). Miles Malleson’s interwar fairy tale about a 
Parliamentary electionreaches its happy ever after. Despite the occasional creak, the play’s wit and complex characters, 
as well as a couple of terrific 1920s gowns, are a treat. In Jenn Thompson’s production, Jessie Shelton is a standout as 
an aristocratic miss torn between two candidates. 
212-239-6200, minttheater.org 

‘GIRLS & BOYS’ at the Minetta Lane Theater (closes on July 22). Dennis Kelly’s harrowing solo show, starring a 
translucent Carey Mulligan, puts away its toys. Ben Brantley wrote that this play about love, violence and gender, 
narrated by a character called Woman, is “a dark tease of a talethat never quite rises to its own, earnest ambitions.” 
800-982-2787, minettalanenyc.com 

‘LOG CABIN’ at Playwrights Horizons (closes on July 15). Jordan Harrison’s comedy about a group of L.G.B.T.Q. 
friends, set in the very recent past, reaches the end of its rainbow. Jesse Green wrote that while Mr. Harrison’s “hot-
button gay-versus-trans comedy,” precisely directed by Pam MacKinnon, is “marginally less homogeneous than the 
traditional gay play,” it is also less coherent. 
212-279-4200, phnyc.org 

‘PASS OVER’ at LCT3 (closes on July 15). Inspired both by “Waiting for Godot” and the continuing violence against 
young black men, Antoinette Nwandu’s play leaves its urban street corner. Danya Taymor’s production, of what Jesse 
Green described as a “blazingly theatrical” debut, “creates a vivid world of injustice while riffing on earlier ones.” 
212-239-6200, lct3.org 

 



 
By Jonathan Wolfe 

August 17, 2018 

New York Today: Aretha Franklin’s New York 

Coming Up Today 

• The two-day Emerging Music Festival, featuring 
performances by on-the-rise, local contemporary rock and 
pop artists, begins on the lawn at Bryant Park in Midtown. 5 
p.m. [Free] 

• The Taiwanese singer Chalaw Basiwali and the Malagasy 
roots musician Kilema play an indigenous Austronesian 
concert at Flushing Town Hall in Queens. 8 p.m. 
[$16, tickets here] 

• It’s the final weekend of Shakespeare in the Park’s production of “Twelfth Night” at the Delacorte Theater in 
Central Park, with shows Friday, Saturday and Sunday evenings at 8 p.m. [Free] 

• Outdoor movie night: “Black Panther” in Brooklyn and the Bronx; “Ferdinand” in Queens; the original 
“Karate Kid,” “Selma” and “Wrinkle in Time” in Manhattan; “The Lion King” and “Avengers: Infinity War” 
on Staten Island. Times vary. [Free] 

• Mets at Phillies, 6:05 p.m. (SNY). Yankees host Blue Jays, 7:05 p.m. (WPIX). Liberty at Seattle Storm, 10 
p.m. 

• Watch “The New York Times Close Up,” featuring The Times’s A.O. Scottand other guests. Friday at 8 
p.m., Saturday at 1:30 p.m. and Sunday at 12:30 p.m. on CUNY-TV. 

• Alternate-side parking remains in effect until Aug. 21. 

• Weekend travel hassles: Check subway disruptions and a list of street closings. 

 



 
By Alexandra S. Levine  

August 2, 2018 

New York Today: A Picnic Packing List 

Sunday 
 
• A stuffed animal repair program — think of it like a hospital for dolls — continues 
at the Children’s Museum of Manhattan on the Upper West Side. 10 a.m. to 5 p.m. 
[$14] 
 
• Children can boogie to the music of the Beatles during a family-friendly tribute 
concert at Brooklyn Bowl in Williamsburg. 12:30 p.m. [$12] 
 
• The Little Orchestra Society presents “Bringing Stories to Life Through Music,” 

an evening of learning, singing and playing instruments, at the Brooklyn Children’s Museum. Times vary. [Free] 
 
• Shakespeare in the Park’s production of “Twelfth Night” continues at the Delacorte Theater in Central Park, adapted in 
American Sign Language for those hard of hearing. 8 p.m. [Free] 
 
• Mets host Braves, 1:10 p.m. (SNY). New York Red Bulls host Los Angeles Football Club, 6 p.m. (FS1). Yankees at Red Sox, 
8:08 p.m. (ESPN). 
 
• For more events, see The New York Times’s Arts & Entertainment guide. 
 



 
By Gabrielle Guz and Alexandra S. Levine  

July 31, 2018 

New York Today 

 

Coming Up 

• “A Midsummer Night’s Feast,” a celebration of food, art and film to kick off the Kew Gardens Festival of 
Cinema, at the Queens Museum in Flushing Meadows Corona Park. 6 p.m. [$15] 

• “Millenniheirs,” a conversation with the branding studio ThoughtMatter about millennial consumer behavior, 
at Flatiron South Public Plaza in downtown Manhattan. 6 p.m. [Free] 

• Strictly Tango hosts an evening dance workshop on Holley Plaza at Washington Square Park. 6 p.m. [Free] 

• The Orchestra of St. Luke’s performs an all-Vivaldi concert at the Naumburg Bandshell in Central Park. 7:30 
p.m. [Free] 

• ... And it’s opening night for the Shakespeare in the Park production of “Twelfth Night” at the Delacorte 
Theater in Central Park. 8 p.m. [Free] 

• Yankees host Orioles, 7:05 p.m. (YES). Mets at Nationals, 7:05 p.m. (SNY). 

• Alternate-side parking remains in effect until August 15. 

• For more events, see The New York Times’s Arts & Entertainment guide. 



 
By Alexandra S. Levine 

July 17, 2018 

New York Today: A Legionnaires’ Disease Outbreak 

Coming Up Today 

• “Rebel Women: Defying Victorianism,” an exhibition 
featuring women who challenged ideals in 19th century 
New York, opens at the Museum of the City of New York 
in East Harlem. 10 a.m. to 6 p.m. [$18 suggested admission] 

• The Brooklyn-based orchestral collective the Knights 
performs a classical concert at the Naumburg Bandshell in 
Central Park. 7:30 p.m. [Free] 

• ... And it’s the first preview performance for the 
Shakespeare in the Park production of “Twelfth Night” at the Delacorte Theater in Central Park. 8 p.m. [Free] 

• Outdoor evening yoga: Randalls Island Park and Inwood Hill Park in Manhattan; Hunter’s Point South 
Park and Beach 102nd Street in Queens. Times vary. [Free] 

• Outdoor movie night: “Beasts of the Southern Wild” in Harlem; “Coco” in Queens; “The Sandlot” on Staten 
Island; “Jumanji” and “Creed” in Brooklyn. Times vary. [Free] 

• New York Liberty at Dallas Wings, 1 p.m. 

• Alternate-side parking remains in effect until August 15. 

• For more events, see The New York Times’s Arts & Entertainment guide. 

 



 
By Marisa Dellatto 

June 29, 2018 

The best free outdoor events in NYC this summer 

It’s expensive to live in New York. But we big spenders get 
our money’s worth every summer — with hundreds of free 
outdoor activities. From movies to fireworks, there’s 
something to see and do every day that won’t cost you a dime. 

Here are our picks of this summer’s can’t-miss freebies. 

Theater 

“Some are born great, some achieve greatness, and others have 
greatness thrust upon them.” In case you don’t recognize that 
line already, you’ll hear it this summer at two stagings of 

Shakespeare’s “Twelfth Night,” a delicious comedy of mistaken identity and mayhem. 

The Public Theater’s doing its version with music, the second offering in its legendary Shakespeare in the 
Park series; don’t forget the bug spray (Central Park, July 17 to Aug. 19, Tuesdays through Sundays, 8 
p.m.; PublicTheater.org). 

Bryant Park’s putting its own spin on the classic, with a colorful, contemporary version that takes its cue 
from Andy Warhol (July 27 at 7 p.m., July 28 at 7 p.m., July 29 at 3 p.m.; BryantPark.org). 

The Bard abounds elsewhere, with the Drilling Company’s all-female production of “Hamlet” at its famed 
Shakespeare in the Parking Lot series (parking lot behind La Plaza @ The Clemente, 107 Suffolk St., July 12 
to 28, Thursdays, Fridays and Saturdays at 7 p.m.; DrillingCompany.org). 

Meanwhile, in Marcus Garvey Park, the Classical Theater of Harlem is mounting an Afropunk-inspired 
interpretation of Sophocles’ “Antigone” (July 8 to 29, Tuesdays through Sundays at 8:30 
p.m.; CTHNYC.org). 

 
 



 

 
By Vanita Salisbury 

July 19, 2018 

10 Things to Do This Weekend 

Events to check out this weekend, July 19 to 22. 

1. Celebrate a winner.  
It’s been 25 years since “Loser,” the anthem of a generation that 
continues to pick up new fans. Tonight, see how far Beck has 
come when he flexes in his debut as a Madison Square 
Garden headliner, in support of last year’s Colors. Jenny Lewis 
opens. 

2. Festivals for the rest of alls. 
What do Hillary Clinton, Hasan Minhaj, Roy Choi, Grover 
Norquist, Eureka from Drag Race, and Passion Pit have in 
common? They’ll all be in Central Park this Saturday and Sunday 

for OZY Fest, an ideas and entertainment festival, also with food. This Saturday and Sunday is also the 
inaugural Sequence Music Festival, bridging electronic and indie music in the Industry City courtyard, with headliners 
Neon Indian (DJ set) and the synthwave of Com Truise. 

3. Free your wallet. 
This week the summer’s second installment of the free Shakespeare in the Park opened in Central Park, with a musical 
adaptation of Twelfth Night featuring Ato Blankson-Wood (Detroit, BlacKkKlansman) and Nikki M. James (The Book of 
Mormon). On Friday morning give YouTube aficionado turned bona fide pop star Charlie Puth some attention, when he 
plays the Today show. (They say get there by 5 a.m. We say good luck.) The last House of Vans season continues Friday 
night with the Blondie and Liz Phair, and RSVPs are currently open. On Friday evening, you can also catch Anoushka 
Shankar and My Brightest Diamond gratis at BRIC Celebrate Brooklyn!, and on Sunday round out your weekend with 
R&B crooner and equestrian enthusiast Ginuwine when he headlines a free SummerStage show in Corporal Thompson 
Park in Staten Island. 

4. Stan a legend.  
Downtown New York artist David Wojnarowicz only lived to 37, but his activism has reached far beyond what even he 
could imagine. Our critic Jerry Saltz highly endorses his new retrospective at the Whitney, “History Keeps Me Awake at 
Night,” as “astonishingly relevant” and “urgently important.” Make it a Wojnarowicz weekend and hit the two related 
exhibitions, “The Unflinching Eye: The Symbols of David Wojnarowicz” at NYU’s Mamdouha Bobst Gallery through 
September 30, and “Soon All This Will Be Picturesque Ruins: The Installations of David Wojnarowicz” at P.P.O.W. 
through August 24. 

5. Go ale out.  
When it’s hot outside, beer helps. This weekend at Citi Field, there will be plenty of options when the New York Beer 
Festival takes over on Saturday for two sessions. $50 ($80 VIP) gets you tastings of 200 beers from over 70 breweries, 
including Evil Twin, Ommegang, Captain Lawrence, and LIC Beer Project, plus music and games. Come with your 
stomach already padded: Beer tastings are unlimited, but food is sold separately. 

6. Be an art star.  
Or at least cheer for one. This Friday is the Art Battle at (le) Poisson Rouge, where 12 painters compete in live rounds 
with the audience as their judge. Winners have a chance to qualify for the NYC championships, then U.S. and 



international competitions. See beautiful works be created right before your eyes, and maybe be inspired to make your 
own. 

7. Ladies! They’re funny.   
Bridget Everett tickets might be sold out by the time you read this, but it’s worth a shot to check. She’s at Joe’s Pub 
tonight, Sunday and Monday, and again in August. Stacy London and Ophira Eisenberg are some of the guests for live 
tapings of the Go Fact Yourself game-show podcast, Saturday and Sunday morning at Caveat. And tonight through 
Saturday, comedian and former showrunner for the Roseannereboot Whitney Cummings is at Carolines. 

8. Step into a Lynchian set.  
If you’ve ever wanted to live in Twin Peaks — or at least eat there — now’s your chance. The Lost Supper at the 
McKittrick Hotel is an immersive, magical throwback dinner party reminiscent of the David Lynch series, where as you 
dine characters emerge from tables, set pieces disorient, and actors hypnotize with their musical prowess. Plus, animal 
costumes. The show runs through September 8. 

9. See dance, but on film.  
The 46th edition of the Dance on Camera Festival begins this Friday and runs for five days at Lincoln Center, with 
works featuring ballet to tap, interpretations of legends like Merce Cunningham, plus a program curated by Spike Jonze of 
his own shorts, including some never-before-seen footage. We hope that includes Christopher Walken. 

0. Head to Queens.  
This Saturday is Louis Armstrong’s Wonderful World, a daylong festival just down the road from Louis Armstrong’s 
home, featuring artists influenced by Satchmo’s legend and this year headlined by Action Bronson. While you’re out 
there, stop by the Queens Night Market on Saturday, an international food heaven recently featured in our Cheap 
Eats issue. Then take a trip to tropical lands on Sunday at the Grace Jamaican Jerk Festival, with hot Caribbean food 
and cool soca and reggae at Roy Wilkins Park. Weekends never tasted so good. 

 



 
By Andrea Whittle 

June 26, 2018 

What to Do in New York City in July 2018 
Here’s what’s happening in the city this month. 

First, the Fourth: How to Spend the 4th of July 

The 4th falls in the middle of the week this year, so chances are the city will be less of a ghost town than it usually is on major 
holidays. The Macy’s Fireworks Show takes place over the East River (between the east side of Manhattan and Queens) and 
starts at 9:25 p.m. Check out the show from one of the waterfront parks, or head to a rooftop bar for the best views: Northern 
Territory, in Greenpoint, is hosting a low-key party where $60 gets you one of the best vantage points, plus patriotic drinks and 
snacks. At Ophelia, the swanky lounge at the top of the Beekman Tower in Midtown Manhattan, it’s $200 for the night, with an 
open bar, hors d’oeuvres and a DJ. 

There’s also a lot going on at Coney Island: The Nathan’s Famous Hot Dog Eating Contest starts at noon, if watching people 
consume an ungodly amount of hotdogs in 10 minutes is your thing. There will be live music at the Steeplechase Beer 
Garden for the day, then the fireworks start at 9:30 p.m., sharp—head to the boardwalk for the best views. 

For a more elegant evening, Lincoln Center’s Midsummer Night Swing, which runs through July 14th, is doing an all-Mambo 
evening, with a dance floor that opens at 6 p.m. Expect free dance lessons, food trucks, and a live performance from the Mambo 
Legends Orchestra in Damrosch Park, just next door to the Metropolitan Opera House. 

Outdoor Concerts and Performances 

BRIC Celebrate Brooklyn 
The summer concert series continues with weekly shows through the rest of the summer. Two notable (and free!) shows 
happening at the Prospect Park Bandshell this month: Music collective Rhye on July 7, and Kronos Quartet on July 14. 
Australian indie rocker Courtney Barnett is headlining a benefit concert on July 25. 

Summerstage 
At Central Park’s Rumsey Playfield, catch Broken Social Scene on July 1, British duo Oh Wonder on July 9, and Dispatch on 
July 18. 90s Hip Hop legend Ginuwine is performing in Staten Island’s Corporal Thompson Park on July 22. (If you don't 
manage to get into the venue, you can always join the crowds who set up picnics on the benches and lawns just outside to listen 
to the only-slightly-muffled music.) 

Panorama Music Festival 
The second Randalls Island music festival of the summer features performances by the likes of Migos, the Weeknd, Dua Lipa 
and SZA. (July 27-29) 

Shakespeare in the Park 
The Public Theater’s free outdoor performance series continues its season in Central Park with 12th Night. (July 17-Aug. 19) 

Brooklyn Hip Hop Festival 
Check out this five-day festival filled with performances, workshops, panels, and lectures featuring Black Star, Talib Kweli at 
Brooklyn Bridge Park, Littlefield, and Medgar Evers College. (July 9-14) 

MoMA PS1 Warm Up 
Every Saturday from noon to 9 p.m., the museum’s Long Island City outpost hosts an artsy-cool dance party in its outdoor 
courtyard, with performances from the likes of A-Trak to Gang Gang Dance. 

Smith Street Provence Festival and Petanque Tournament 
In honor of Bastille Day, on July 15, Brooklyn’s Smith Street will host a French-themed day of pétanque tournaments, apertifs, 
live music, and general revelry. 

Major Art Exhibitions to Catch 

At Solomon R. Guggenheim Museum : The museum's famous rotunda is filled with more than one hundred and seventy-five 
sculptures, paintings, and drawings by Alberto Giacometti, the Italian modernist known for his mottled, whisper-thin figures 
made of clay and bronze. (Through Sept. 12) 



At The Metropolitan Museum of Art : Heavenly Bodies: Fashion and the Catholic Imagination, the costume institute show of 
Catholic vestments and designer clothing inspired by them (also the theme of this year's Met Gala), is on full glittering display 
at the Met's main building on 5th Avenue, as well as at The Cloisters. On the roof, a pair of massive bronze figures by the 
Pakistani artist Huma Bhabha are a nice excuse to go up there and take in the view of Central Park from above. (Through Oct. 
8) 

At Whitney Museum of American Art : Mary Corse: A Survey in Light is the first solo museum show of the abstract artist's 
work; she first came to prominence in the 1960s as part of the West Coast Light and Space movement. The exhibition brings 
together a career-spanning group of minimal canvases, sculptures, and encased-light pieces. (Through Nov. 25) 

At Museum of Modern Art (MoMA) : Bodys Isek Kingelez: City Dreams is a whimsical dreamland: two galleries are filled 
with the late Congolese artist's fantastical, meticulous sculptures of miniature cityscapes built from colored paper, plastic, soda 
cans, and bottle caps. (Through Jan. 2019) In the garden, check out If Everything Is Sculpture Why Make Sculpture?, where 
Peter Fischli and David Weiss’s Snowman (an actual snowman encased in an industrial freezer, visible through a glass door) is 
on view, defiant in the summer heat. 

At Studio Museum in Harlem : While the museum’s galleries are closed during the construction of their new building through 
the fall, they’re hosting inHarlem, a calendar of gallery tours, book fairs, and artist talks in the neighborhood in addition to an 
exhibition of work by Firelei Baez at the Schomburg Center for Research in Black Culture. 

At New-York Historical Society : Celebrating Bill Cunningham looks at the life of the beloved New York Times photographer 
through his photographs, personal correspondence, and ephemera that includes his Nikon camera and signature French 
workman's jacket. (Through Sept. 9) 

 



 
By Leigh Nordstrom and Kristen Tauer 

July 20, 2018 

Isn’t New York Grand in the Summertime? 
All the new restaurants, art exhibits and outdoor destinations in Manhattan, the Hamptons and 

upstate. 
Just because it’s muggy doesn’t mean New York in the summer isn’t magical. Here are a few can’t-miss outings for the 
remaining weeks ahead. 
 
ART 
 
Just because its summer doesn’t mean you should skimp on your cultural outings. One of the summer’s most buzzed — and 
‘grammed — exhibitions, “Rockaway! 2018: Narcissus Garden” by Yayoi Kusama runs through Sept. 3 so you have plenty of 
time to make it. Now you just have to figure out the public transport to Fort Tilden. 
 
On your way, you might just catch sight of Tauba Auerbach’s Flow Separation, the latest project from the Public Art Fund. The 
artist has festooned a historic fireboat, which will offer public rides before docking at Pier 25 in mid August. 
 
One of New York’s most cherished activities during the summer is taking in a performance from the Public Theater’s 
Shakespeare in the Park. This summer’s production of “Twelfth Night” runs through Aug. 19. 



 
By Eva Kis 

August 2, 2018 
 
 

 
 



 



 
By Adam Feldman 

May 22, 2018 

The 15 best shows to see this summer on Broadway and beyond 
Find the best summer theater events, including Broadway musicals, bold Off Broadway dramas 

and Shakespeare in the Park 
New York theater slows down a bit to catch its breath after the hectic sprint of the busy spring season, but it never stops moving 
forward. There are many promising shows on the horizon this summer, from new Broadway musicals to international 
spectacles, bold new dramas and, of course, the cherished tradition of Shakespeare in Park and other free outdoor theater. Here 
are 15 of what could be the best summer shows, listed in order of when they start. 
 
Best shows on Broadway and beyond to see this summer 
 
Mary Page Marlowe 
In the NYC premiere of this 2016 play by Tracy Letts (August: Osage County), multiple actors—Tatiana Maslany, Blair 
Brown, Susan Pourfar, Kellie Overbey, Emma Geer and Mia Sinclair Jenness—portray the same Ohio women at different 
stages in her life. Lila Neugebauer (The Wolves) directs for Second Stage. 
 
Fire in Dreamland 
Rebecca Naomi Jones plays a would-be do-gooder who, in the wake of Superstorm Sandy, gets swept up in the charismatic rush 
of a European man who is making a film about a 1911 fire in Coney Island. Marissa Wolf directs the New York premiere of a 
play by Rinne Groff (The Ruby Sunrise); the case also includes Enver Gjokaj and Kyle Beltran. 
 
Head Over Heels 
Broadway's latest jukebox musical pops songs by the Go-Go's—and some Belinda Carlisle solo singles—into an Elizabethan-
style comic romp about a royal family trying to avert catastrophe. Michael Mayer (Spring Awakening) directs a cast that 
includes Andrew Durand, Alexandra Socha, Jeremy Kushnier, Rachel York and RuPaul's Drag Race alumna Peppermint. 
 
They, Themself and Schmerm 
Becca Blackwell has been a forceful presence in many a downtown production in the past 10 years. Now the charismatic 
postgender performer takes center stage in an absorbing and funny solo work, directed by Ellie Heyman, that explores 
childhood abuse, self-discovery and filial ambivalence. 
 
Ice Factory 2018 
In the helter-skelter of summer theater festivals, the cool curatorial heads of Ice Factory always provide a welcome breeze. For 
the fest's 25th anniversary, New Ohio artistic director Robert Lyons has invited distinguished alums to serve as guest curators. 
The first of this year's seven featured shows, each of which runs for a single week, is One-Eighth Theater's Numbness (June 27–
30), created by Daniel Irizarry and Laura Butler Rivera. 
 
Straight White Men 
Young Jean Lee, whose experimental work has delighted in metatheatrical mind games, shifts gears with this relatively 
straightforward American father-sons drama on themes of identity and privilege. Is naturalism the new subversion? Rewritten 
by the playwright since its premiere at the Public Theater in 2014, the play moves to Second Stage's new Broadway flagship 
with a cast that includes Tom Skerritt, Josh Charles and widespread internet crush object Armie Hammer (Call Me by Your 
Name). Anna D. Shapiro (August: Osage County) directs. 
 
This Ain't No Disco 
Two of 1979 New York's definitive scenes—the glittery Studio 54 and the countercultural Mudd Club—are the poles of this 
new musical by Stephen Trask (Hedwig and the Angry Inch), Rick Elise (Jersey Boys) and original Wallflowers drummer Peter 
Yanowitz. Darko Tresnjak direct the world premiere; the cast includes Chilina Kennedy, Theo Stockman, Will Connolly and 
Lulu Fall. 
 



Fiddler on the Roof 
The National Yiddish Theatre Folksbiene presents a Yiddish-language production of Joseph Stein, Jerry Bock and Sheldon 
Harnick's classic musical about a put-upon shtetl milkman coping with marriage-minded daughters and a narrow-minded tsar. 
Broadway eminence Joel Grey (Cabaret) directs a cast led by Steven Skybell, Jill Abramovitz and—in the season's best 
casting—kvetch queen Jackie Hoffman as the matchmaker, Yente. (Subtitles are in English and Russian.) 
 
Trainspotting Live 
After a cult-hit run at the Vaults in London, this intensely immersive production—adapted by Harry Gibson from Irvine Welshs 
1993 novel—throws audiences into the harrowing world of Scottish junkies in the 1980s. Prepare for a close encounter with 
violence, nudity, drug use, filthy toilets and other potentially distressing things. 
 
Gone Missing 
The centerpiece of the 2018 season of Encores! Off-Center is a concert staging of the Civilians' brilliant 2003 docutheater 
vaudeville, an interview-based collection of monologues and songs about loss. The score is by the hugely gifted Civilians 
composer and Off-Center artistic director Michael Friedman, whose shocking death last year (at the age of 41) shook the local 
theater world to the core. The cast includes John Behlmann, Susan Blackwell, Aysan Celik, Deborah S. Craig and Taylor Mac. 
 
The Damned 
The celebrated expressionist-minimalist director Ivo van Hove joins forces with the mighty Comédie-Française for this pitch-
black immorality tale, adapted from Luchino Visconti's 1969 film about a wealthy German family that tears itself apart at the 
dawn of the Nazi era. Expect a production that makes the most of Park Avenue Armory's massive playing space. 

 
Twelfth Night 
This musical adaptation of Shakespeare's ever-popular comedy began in 2016 as a 
one-weekend run under the auspices of the Public Works program, which 
collaborates with New York communities to create large-scale theater. Director 
Kwame Kwei-Armah is joined by Public leader Oskar Eustis to helm the 
production's return engagement; Nikki M. James, Andrew Kober, Jacob Ming-
Trent, Ato Blankson-Wood and Shaina Taub (who also wrote the songs) star 
alongside less seasoned actors and residents of all five boroughs. 
 
Gettin' the Band Back Together 
In this original musical, a 40-year-old unemployed banker must reassmble his old 
rock group to save his mom's home from foreclosure. The songs are by Mark 

Allen; the book is by producer Ken Davenport and a group of improv collaborators. John Rando directs a cast led by Mitchell 
Jarvis and Marilu Henner. 
 
Pretty Woman 
Broadway's love affair with prostitutes continues with this stage adaptation of the hit 1990 romantic comedy about a hooker 
with a heart of gold and a john with hair of grey and a wallet of green. Samantha Barks and Andy Karl play the lead roles, 
directed by Jerry Mitchell; the original score is by craggy Canadian rocker Bryan Adams and his longtime songwriting partner 
Jim Vallance. 
 
Bernhardt/Hamlet 
The estimable Janet McTeer plays the Divine Sarah in a comedy by Teresa Rebeck, set in 1899 as the most celebrated actress of 
her day prepares to take on the most famous role in theater. Moritz von Stuelnagel directs the world premiere for Roundabout 
Theatre Company. 



 
By T. Michelle Murphy 

August 3, 2018 

Best Things to Do in New York City This Weekend, Aug. 3-5 
Sing along to Mamma Mia, marvel at the unique dance style of Momix, Summer Streets 

2018 and more of the best things to do in New York City this weekend. 

Sing along to the original Mamma Mia, experience the totally 
unique dance style of Momix and more of the best things to do 
in New York City this weekend. 

Sing along to the OG Mamma Mia! 

Mamma Mia 2 is in theaters now — 10 years after the original, 
which means you may need a rewatch. And why not sing 
along? Grab your best gal pals for a night of belting ABBA and 
serious ‘08 nostalgia and/or ‘70s flashbacks at 
Videology’s Mamma Mia Sing-Along. If you’re more of a 

dancing queen, loosen up with $2 off a drink at the bar with your ticket. Choose from one of two showings; either way, 
you’ll be having the time of your life. If just one look’s not enough, there’s an additional showing Sept. 1. Aug. 3, 6:45 
& 9:15 p.m., Videology, 308 Bedford Ave., Brooklyn, $15, videologybarandcinema.com 

Shakespeare in the Park is back 

Shakespeare plays aren’t for everyone — but turn it into a boisterous musical production of the mistaken-identity 
romantic comedy Twelfth Night and set it under the stars in Central Park, and it becomes the perfect night of theater. 
The fun, modern music and lyrics are courtesy of Shaina Taub, who stars along with a handful of professional actors 
among a cast of some 50 community members from all five boroughs. Through Aug. 19, Delacorte Theater, Central 
Park at 81st St., free, shakespeareinthepark.org 

You’ve never seen dance like this 

Dance is basically a series of magic tricks performed by the human body. But Momix, led by Moses Pendleton, actually 
merges dance and illusion for an even greater sense of wonder than usual, with a combination of incredible 
choreography, specialized props, lighting effects and over-the-top costumes. The company returns to New York with 
the premiere of three new works: Daddy Long Leg, Light Reins and Paper Trail, plus hits from their nearly 40-year 
history. Through Aug. 12, Joyce Theater, 175 Eighth Ave., $26-$66, momix.com 

Salute the greatest comics (according to Adrienne Truscott) 

Adrienne Truscott is hard to pin down, and we would advise you not to try. Part entertainer, part comic, and partially 
nude for at least part of the time, Truscott visits Joe’s Pub this weekend to pay homage to one of her raunchy idols 
in One-Trick Pony(the rest of the title is, Or Andy Kaufman’s a Feminist Performance Artist and I’m a Comedian). She 
returns with the last hurrah for her second solo show on Sept. 23. Aug. 4, 9:30 p.m., Joe’s Pub, 425 Lafayette St., 
$15, joespub.com 

Play in the middle of the street 

For three days this month, one of New York City’s busiest streets belongs to the people again. The Department of 
Transportation’s wildly popular Summer Streets program shuts down Park Avenue from the Brooklyn Bridge to East 



72nd Street to car traffic and turns it into a 7-mile block party open to pedestrians and cyclists with free entertainment, 
crafting, a zipline, an agility course for pups and tons more. Aug. 4, 11, 18; 7 a.m.-1 p.m., free, nyc.gov 

Watch the ultimate dodgeball tournament 

Turns out there’s a whole league of people who weren’t traumatized by dodgeball in elementary school. The 2018 
Dodgeball World Cup comes to Madison Square Garden’s Hulu Theater to celebrate what they call “one of the most 
inclusive and community driven sports on the planet,” with competitors from Malaysia to Egypt and the U.K. vying for 
top honors. Aug. 4, 10:30 a.m., Madison Square Garden, 4 Pennsylvania Plaza, $66-$76, msg.com 

Pair unlimited wine with desserts 

If an outdoor wine and dessert festival isn’t peak summer, we don’t know what is. Get to the LIC Flea & Food market 
in Queens for a whole weekend of more than 20 dessert vendors (churro empanadas and vegan doughnuts, anyone?) 
paired with curated bottomless wines at the Wine & Sweets Fest. Entrance to the event is free, but you’ll need a ticket 
for unlimited wine (desserts are pay-as-you-go). Aug. 4-5, four time slots noon-5 p.m., 5-25 46th Ave., free-$39-
$59, licflea.com 

Get some new green tips 

Everyone knows we should cut down on our straw use and skip water bottles for a reusable thermos, but how else can 
we make practical changes for a better planet? Ecofest 2018 works to inform people about the environment in a fun and 
inclusive way, with activities for all ages, product demonstration and hands-on technology. Catch a full day of 
speakers, performances, things to do and food — all focusing on safety, art and tech — in Times Square. Aug. 5, 10 
a.m.-6 p.m., Times Square, free, ecofest.org 

See into the soul of Mike Birbiglia 

What’s author and comedian Mike Birbiglia’s latest one-man show about? Well, what is anything about? What is life 
about? In The New One, directed by Seth Barrish, Birbiglia taps into the vagaries of art and comedy, when we struggle 
to define what is good and funny. Tickets are selling out fast for a month-long limited run. Through Aug. 26, Cherry 
Lane Theatre, 38 Commerce St., $91, thenewone.com 

 

 

 

 



 
By The Lo-Down Staff 

July 2, 2018 

Summertime Fun in NYC with a Charter Bus (Sponsored) 

Sitting by the pool with drink in hand, barbecue on the grill, festivals, 
splashing around at water parks, exploring museums, beach trips, and 
more– we can all agree that summer is one of the best seasons of the 
year, especially in the City That Never Sleeps. 

What makes summer events even better? Spending them with family 
and friends! 

Yet, planning an event with a group can make the entire experience 
more stressful than it needs to be. Making sure everyone stays together 
and on schedule without breaking the bank is already a challenge in 

itself, and who wants to deal with all of that when you just want to soak up the sun? 

Easy Charter Bus is a 24/7 charter bus and minibus rental company that specializes in New York City group 
transportation. With a wide range of comfortable bus rentals, from 18-passenger minibuses to coach buses that can 
carry up to 56 passengers, they’ll have the right solution to accommodate your group at the right price. 

To help you fill your summer with fun without all the transportation stress, Easy Charter Bus compiled a list of their 
clients’ favorite events for your group to try: 

1.    Shakespeare in the Park 

Drawing over 5 million people since its start in 1962, Shakespeare in the Park offers free tickets throughout Central 
Park for Shakespeare favorites. This year, the musical adaptation of Twelfth Night will take place between July 17 to 
August 19, the perfect opportunity to enjoy a few laughs and the great outdoors with your friends. 

Easy Charter Bus will help you get to Central Park without all the hassles of confusing navigation, hectic Manhattan 
traffic, and pricey parking. Ride in comfort of your very own personal minibus rental and get direct access to the park. 
After the show’s done, your bus will pick your group up for an evening out on the town. 

2. Panorama Music Festival 

Missed Coachella? No worries– the Panorama Music Festival was created by the same people who made Coachella, 
giving everyone a chance to indulge in the summer music festival season. Whether you’re planning on going for one 
day, or attending the full three-day weekend, transportation to Randall’s Island can be tricky with a larger group. Easy 
Charter Bus can provide you and your friends a private ride with plenty of room for luggage, coolers, camping gear, 
and any other personal belongings for the ultimate music festival experience. The festival occurs from July 27, 2018 
through July 29, 2018, so get your tickets and reserve your bus today! 

3. Pinknic 

Nothing screams summer like rosé and afternoon picnics in the park. Luckily, you can get all of that at Pinknic, every 
day from 10 a.m.- 7 p.m. on Governors Island until September 27. The catch: you have to wear pink and white. Pack 
your favorite pink drinks onto your personal bus and enjoy live music, performances, and as many drinks as you want 
under the New York City sun. Afterwards, Easy Charter Bus will take you anywhere you need to go– and with us as 
your designated driver, you can arrive back home safe and sound. 



 
By Zachary Stewart 

July 13, 2018 

Take a Cross-Country Road Trip to 11 American Theaters This Summer 
Here's your itinerary for the ultimate theater adventure. 

The cross-country road trip is the classic American odyssey, undertaken by 
sojourners from John Marsh to Britney Spears. If you're considering joining 
their ranks this summer, we suggest visiting these 11 theaters along the way. 
There's no better way to experience America than to witness Americans 
creating and enjoying theater. 
So go west young 
TheaterManiac, and see plays 
with the rest of the country. 

Starting Point: New York City's Delacorte Theater 
Begin your journey in Central Park with Kwame Kwei-Armah and Shaina 
Taub's Twelfth Night, a new musical adaptation of Shakespeare's gender-
bending romantic comedy (running July 17-August 19). Before she was 
tapped to collaborate with Elton John on the new musical The Devil Wears 
Prada, Taub wrote rollicking music and memorable lyrics for this story of 

travelers shipwrecked in Illyria. 
These strangers are determined to make new lives in this strange land — so Twelfth 
Night is the perfect send-off for your transcontinental voyage. 

Stop 1: Pottstown's Sycamore Hill 
For the last several years, Theater With A View has mounted intimate outdoor 
productions at Sycamore Hill, a 12-acre estate just south of Pottstown, Pennsylvania. 
Their latest production is Martín Zimmerman's On the Exhale (July 12-28). A solo 
play about gun violence, it follows a liberal-college professor who navigates her 
simultaneous disdain for and attraction to firearms. Experience theater at the truly 

personal level...in someone's backyard. 

+Stop 2: Washington, DC's Kennedy Center 
Our nation's capital is a must-see in any cross-country trip, and Hamilton (currently 
running at the Kennedy Center until September 16) is the must-see musical of the 
decade. Composer Lin-Manuel Miranda unpacks the story of America's first 
treasury secretary with an original hip-hop score. Andy Blankenbuehler's truly 
revolutionary choreography brings American history to life in this unrelenting 
musical that Michelle Obama calls "the best piece of art in any form that I have 
ever seen in my life." Where better to see this mega-hit than in the city Hamilton 

helped to create through a backroom deal with Thomas Jefferson and James 
Madison? 

Stop 3: Chillicothe's Sugarloaf Mountain Amphitheater 
Cross the Appalachians and drive into the heart of rural Ohio for one of the hidden 
gems of American theater: Tecumseh! is currently in its 46th summer at the 
Sugarloaf Mountain Amphitheater. It tells the story of the legendary Shawnee 
chief using a giant cast, live pyrotechnics, and real horses. While Hamilton was 
dreaming of a grand nation spanning the continent, Tecumseh was planting the 
seeds of a Native American confederacy that nearly succeeded in repelling white 
settlement in the Midwest (the chief's death is immortalized in the Capitol 



rotunda, which we hope you visited on the last stop). You won't want to miss this 
epic outdoor bio-drama about a crucial figure in American history (running until 
September 2). 

Stop 4: Chicago's Oak Park Festival Theatre 
No tour of American theater would be complete without a stop in Chicago, which 
consistently produces some of the most innovative work in the country. This 
summer, the Oak Park Festival Theatre is mounting a revival of Carlyle 
Brown's The African Company Presents Richard III (July 28-September 1). Inspired 
by real events, it's about an all-black production of Shakespeare's Richard III that 
becomes a hit in 1821, only to be challenged by a rival all-white production next door. See it under the stars in the urban oasis 

of Chicago's Austin Gardens. 

Stop 5: The Muny of St. Louis 
Pass through the Gateway to the West and into an iconic American theater: With 
11,000 seats (five times that of the largest Broadway theater), the Muny is the 
biggest outdoor theater in the United States. Now celebrating its 100th year, the 
Muny has a bang-up summer season planned, including Annie (July 18-
25), Gypsy (July 27-August 2), and (naturally) Meet Me in St. Louis (August 4-12). 
See Broadway-caliber theater for a 
fraction of the price…or nothing at 
all: The last nine rows of the theater 

(1,456 seats) are offered completely for free. 

Stop 6: Kansas City's Starlight Theatre 
With just 7,958 seats, the Starlight Theatre is cozy compared to the Muny, but 
it's still a great place to see Broadway on a grand scale. This summer's 

upcoming shows 
are Hairspray (July 27-August 2) 
and the Phantom sequel Love 
Never Dies (August 14-19) for the stragglers. We recommend not being a 
straggler: Marc Shaiman and Scott Wittman's hit parade of a score to Hairspray is 
just the auditory fuel you'll need to get through the flat expanses of Kansas and up 
into the Rocky Mountains. 

Stop 7: Denver Center for the 
Performing Arts 

In the very heart of Denver sits one of the grandest performing-arts complexes 
in the country, with an opera house, a concert hall in the round, and six smaller 
theaters. Denver Center hosts great theater year-round, and this summer is no 
exception: Audiences can see the Gloria Estefan bio-musical On Your 
Feet (August 8-19), which takes over the Buell Theatre from the national tour 
of Les Misérables (July 25-August 5). If you're looking for something locally 
produced, simply go around the corner to the Space Theatre, where Phamaly 
Theatre Company is presenting an intimate in-the-round revival of Stephen 
Sondheim's Into the Woods (July 12-August 5). 

Stop 8: Utah's Sundance Summer Theatre 
Most famous for its namesake festival of independent films, Robert Redford's 
Sundance Mountain Resort also hosts an outdoor summer theater, where you can 
watch classics of the American stage surrounded by pine tress with the majestic 
Mount Timpanogos looming in the background. This year's production is Rodgers 
and Hammerstein's Oklahoma! (July 19-August 11), which is not exactly Utah, but is 
sure to sound great reverberating through the fresh mountain air. 

Stop 9: Las Vegas's Caesars Palace 
Broadway snobs may turn their noses up at it, but Las Vegas is undoubtedly near the 



top of the list when it comes entertainment destinations in the USA. There are so many shows to choose from, but we suggest 
Spiegelworld's Absinthe, which is currently playing an open-ended run at Caesars 
Palace. Taking place under its own tent within the Caesars 
complex, Absinthe marries the burlesque sensibilities of a bygone era with 
cutting-edge circus performance to create a show that is very hip, very naughty, 
and very Vegas. 

Final Destination: Los Angeles's Mark Taper Forum 
Like so many pioneers and dreamers before you, your journey ends in California. 
When you get to Los Angeles, be sure to visit the Center Theatre Group's Mark 
Taper Forum to see the LA debut of Lynn Nottage's Sweat. The 2017 Pulitzer 
Prize winner for drama, Sweat tells the story of a group of Pennsylvania factory 
workers whose lives are radically altered over the course of a decade of rapid economic change. Appropriately, it begins 
performances just before Labor Day (running August 29-October 7). As summertime fun cedes to fall work, the play is sure to 
give American audiences and workers plenty to consider. 



 
By Brandon Voss 
August 11, 2013 

Fall Head Over Heels for These 5 New NYC Musicals 
Get tickets to these hot summer shows off-Broadway. 

If you’ve seen Peppermint make herstory in Head Over Heels as the first openly trans woman to originate a principal role on 
Broadway, you’re probably ready to go-go to another musical. But which shows have got the beat? 
Our lips are unsealed on these five must-see musicals that recently opened off-Broadway. 
 

Be More Chill 
 
What if Dear Evan Hansen sat with Mean Girls at the sci-fi table? Will Roland charms as a bullied 
teen made popular by a pill in the mind-blowing NYC debut of Joe Iconis and Joe Tracz’s cult hit 
based on a YA novel. 
Pershing Square Signature Center through September 30. 
 
Carmen Jones 
 
John Doyle’s minimalist vision suits Oscar Hammerstein II’s 1943 adaptation of Bizet’s 
opera Carmen, set during WWII with a black cast. Anika Noni Rose sizzles as the titular man-eater 
in a dangerous love triangle. 
Classic Stage Company through August 19. 

 
Smokey Joe’s Café 
 
Director-choreographer Joshua Bergasse lovingly revives this totally rockin’ revue of Leiber and 
Stoller tunes—“I’m a Woman,” “Stand by Me,” “Love Potion No. 9”—with super-bass Dwayne 
Cooper, aka Drag Race’s Milan. 
Stage 42, open-ended. 

 
This Ain’t No Disco  
 
It’s your last weekend to witness this glitzy misfire, co-written by Hedwig and the Angry Inch’s 
Stephen Trask, a sanitized 54 spinning around ’79 club denizens like a gay hustler, a trans coat-
checker, and a Warholian artist. 
Atlantic Theater Company’s Linda Gross Theater though August 12. 
 
Twelfth Night 
 
Kwame Kwei-Armah and Shaina Taub’s joyous, gay-inclusive musical retelling of Shakespeare’s 
mistaken-identity comedy explores gender inequality with Nikki M. James as Viola, our cross-
dressed heroine. Play on! 
Free Shakespeare in the Park at the Delacorte Theater through August 19. 
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By Raven Snook 

July 3, 2018 
 

Best Summer Theater and Shows for NYC Kids 2018 
 

Twelfth Night — Central Park 
Tuesday, July 17-Sunday, August 19 
Ages 8 and up 
FREE 
One of Shakespeare's most beloved romantic comedies comes to the Delacorte Theater with Tony winner Nikki M. 
James as Viola, a young woman who loses her twin brother in a shipwreck and, in order to find work, disguises 
herself as a young man named Cesario. Complications arise when she falls for her employer, Duke Orsino, who's 
besotted with Olivia, who in turn loves Cesario, who doesn't even exist! This musicalization of Twelfth Night boasts 
tunes by versatile singer-songwriter Shaina Taub, who also appears in the show alongside two rotating ensembles 
of community members from all five boroughs. This special Shakespeare in the Park production is part of the Public 
Theater's Public Works initiative to create participatory productions that reflect the diversity of our city. To snag 
FREE same-day seats, wait in line for hours in Central Park or at the Public, enter the online lottery, or go to one of 
the outer borough distribution sites. With kids, the digital lottery is probably the best way to try to get in unless you're 
willing to make a hefty donation to guarantee seats. 

 



 
By Olivia Clement 

July 31, 2018 

Musicalized Twelfth Night Opens July 31 in Central Park 

Kwame Kwei-Armah and Shaina Taub's musical adaptation continues The Public's 2018 

season of free Shakespeare in the Park. 

The Public Theater's musical version of Twelfth Night—the 

second show of the free, 2018 Shakespeare in the Park 

season—officially opens July 31 in the Delacorte Theater in 

Central Park. The adaptation is conceived by Kwame Kwei-

Armah and Shaina Taub, directed by Artistic Director Oskar 

Eustis and Kwei-Armah, with choreography by Lorin Latarro. 

Performances began July 17 and are scheduled through 

August 19. 

The cast of Twelfth Night is made up of Ato Blankson-Wood 

as Orsino, Nikki M. James as Viola, Andrew Kober as Malvolio, co-creator Taub as Feste, Shuler Hensley as Sir 

Toby Belch, Nanya-Akuki Goodrich as Olivia, Lori Brown-Niang as Maria, Troy Anthony as Sebastian, JW Guido as 

Illyrian, Daniel Hall as Sir Andrew Aguecheek, Jonathan Jordan as Antonio, and Patrick J. O’Hare as Fabian. 

Kim Blanck is the female understudy and Javier Ignacio is the male understudy, along with two rotating ensembles of 

community members who are also a part of the production. 

Twelfth Night was originally performed in 2016 through Public Works, which brings together professional artists and 

community members from all five New York City boroughs. 

The Public Works community partner organizations are Brownsville Recreation Center (Brooklyn), Center for Family 

Life in Sunset Park (Brooklyn), DreamYard (Bronx), The Fortune Society (Queens), and Military Resilience 

Foundation (all boroughs), along with alumni partners Casita Maria Center for Arts and Education (Bronx), Children's 

Aid (all boroughs) and Domestic Workers United (all boroughs). 

Twelfth Night features scenic design by Rachel Hauck, 

costume design by Andrea Hood, lighting design by John 

Torres, sound design by Jessica Paz, hair and wig design by 

Cookie Jordan, fight direction by Lisa Kopitsky, 

orchestrations by Mike Brun, and music direction by Taub. 

Watch Taub and an ensemble of dancers and musicians 

perform her song “Eyes of Another” from the musical 

adaptation of Twelfth Night in the video below. 

Tickets to Shakespeare in the Park are distributed, two per 

person, at the Delacorte Theater in Central Park beginning at noon on the day of each performance. Tickets are also 

distributed by random mobile lottery on the TodayTix app or can be purchased via a tax-deductible donation. For 

information and to donate, call (212) 967-7555. 

 



 
By Olivia Clement 

July 17, 2018 

Shakespeare in the Park Season Continues With Musicalized Twelfth Night 

Kwame Kwei-Armah and Shaina Taub's musical adaptation begins performances 

July 17 at the Delacorte Theater in Central Park. 

The Public Theater's musical version of Twelfth Night—

the second show of the free, 2018 Shakespeare in the 

Park season—begins performances July 17 at the 

Delacorte Theater in Central Park. The adaptation is 

conceived by Kwame Kwei-Armah and Shaina Taub, 

directed by Artistic Director Oskar Eustis and Kwei-

Armah, with choreography by Lorin Latarro. 

Performances will continue through August 19. 

The cast of Twelfth Night is made up of Ato Blankson-

Wood as Orsino, Nikki M. James as Viola, Andrew Koberas Malvolio, co-creator Taub as Feste, Shuler 

Hensley as Sir Toby Belch, Nanya-Akuki Goodrich as Olivia, Lori Brown-Niang as Maria, Troy Anthony as 

Sebastian, JW Guido as Illyrian, Daniel Hall as Sir Andrew Aguecheek, Jonathan Jordan as Antonio, and 

Patrick J. O’Hare as Fabian. 

Kim Blanck is the female understudy and Javier Ignacio is the male understudy, along with two rotating 

ensembles of community members who are also a part of the production. 

Twelfth Night was originally performed in 2016 through Public Works, which brings together professional 

artists and community members from all five New York City boroughs. 

The Public Works community partner organizations are Brownsville Recreation Center (Brooklyn), Center for 

Family Life in Sunset Park (Brooklyn), DreamYard (Bronx), The Fortune Society (Queens), and Military 

Resilience Foundation (all boroughs), along with alumni partners Casita Maria Center for Arts and Education 

(Bronx), Children's Aid (all boroughs) and Domestic Workers United (all boroughs). 

Twelfth Night features scenic design by Rachel Hauck, costume design by Andrea Hood, lighting design by 

John Torres, sound design by Jessica Paz, hair and wig design by Cookie Jordan, fight direction by Lisa 

Kopitsky, orchestrations by Mike Brun, and music direction by Taub. 

Watch Taub and an ensemble of dancers and musicians perform her song “Eyes of Another” from the musical 

adaptation of Twelfth Night in the video above. 

Tickets to Shakespeare in the Park are distributed, two per person, at the Delacorte Theater in Central Park 

beginning at noon on the day of each performance. Tickets will also be distributed by random mobile lottery 

on the TodayTix app or can be purchased via a tax-deductible donation. For information and to donate, call 

(212) 967-7555. 

 



 
By Olivia Clement 

July 10, 2018 

Shuler Hensley and More Join Shakespeare in the Park’s Twelfth Night 

The second show of the 2018 summer season finds its complete cast. 

The Public Theater's musical version of Twelfth Night—the second show 

of the free, 2018 Shakespeare in the Park season—has found its complete 

cast. Tony winner Shuler Hensley, who will play Sir Toby Belch, replaces 

the previously announced Jacob Ming-Trent, who had a scheduling 

conflict. 

 

Twelfth Night, conceived by Kwame Kwei-Armah and Shaina Taub, will 

begin performances July 17 at the Delacorte Theater in Central Park. The 

adaptation is directed by Artistic Director Oskar Eustis and Kwei-Armah 

with choreography by Lorin Latarro. 

 

Previously announced cast members include Ato Blankson-Wood as Orsino, Nikki M. James as Viola, Andrew Kober as 

Malvolio, and co-creator Taub as Feste. 

 

They will be joined by Nanya-Akuki Goodrich as Olivia, Lori Brown-Niang as Maria, Troy Anthony as Sebastian, JW Guido as 

Illyrian, Daniel Hall as Sir Andrew Aguecheek, Jonathan Jordan as Antonio, and Patrick J. O’Hare as Fabian. Kim Blanck will 

be the female understudy, and Javier Ignacio will be the male understudy. 

 

Two rotating ensembles of community members will also be part of the ensemble.  
 

Twelfth Night was originally performed in 2016 through Public Works, which 

brings together professional artists and community members from all five 

New York City boroughs. 

 

The Public Works community partner organizations are Brownsville 

Recreation Center (Brooklyn), Center for Family Life in Sunset Park 

(Brooklyn), DreamYard (Bronx), The Fortune Society (Queens), and Military 

Resilience Foundation (all boroughs), along with alumni partners Casita 

Maria Center for Arts and Education (Bronx), Children's Aid (all boroughs) 

and Domestic Workers United (all boroughs). 

 

Twelfth Night feature scenic design by Rachel Hauck, costume design by Andrea Hood, lighting design by John Torres, sound 

design by Jessica Paz, hair and wig design by Cookie Jordan, fight direction by Lisa Kopitsky, orchestrations by Mike Brun, 

and music direction by Taub. 

 

Performances will continue through August 19. 

 

Watch Taub and an ensemble of dancers and musicians perform her 

song “Eyes of Another” from the upcoming musical adaptation of 

Twelfth Night in the video below: 

 

Tickets to Shakespeare in the Park are distributed, two per person, at the 

Delacorte Theater in Central Park beginning at noon on the day of each 

performance. Tickets will also be distributed by random mobile lottery 

on the TodayTix app or can be purchased via a tax-deductible donation. 

For information and to donate, call (212) 967-7555. 



 
By Broadway.com Staff 

July 11, 2018 

Odds & Ends: Shuler Hensley Joins Shakespeare in the Park's Twelfth Night 
Musical & More 

Here's a quick roundup of stories you might have missed 
today.  
 
Shuler Hensley Joins Shakespeare in the Park's Twelfth 
Night Musical 
Tony winner Shuler Hensley (Oklahoma!) has joined the 
company of the upcoming free Shakespeare in the Park 
musical production of Twelfth Night, beginning performances 
on July 17. Hensley will take on the role of Sir Toby Belch, 
replacing the previously announced Jacob Ming-Trent, who 
has exited the production due to a scheduling conflict. The 
principal cast also includes Tony winner Nikki M. James as 

Viola, Andrew Kober as Malvolio, Ato Blankson-Wood as Orsino and the musical's composer Shaina Taub as 
Feste. Co-directed by Oskar Eustis and Kwame Kwei-Armah with choreography by Lorin Latarro, Twelfth 
Night is slated to play the Delacorte Theater in Central Park through August 19. 
 
Green Acres Musical Finds Its Creative Team 
The long-gestating musical based on the classic 1960s TV series Green Acres, which we first reported about in 
2012, has named a talented creative team. Thomas Caruso, who helmed the acclaimed off-Broadway 
musical Southern Comfort, has been recruited as the tuner's director, while Grammy-nominated songwriter Tor 
Hyams and veteran Broadway performer Lisa Rothauser (The Producers) are crafting the book and score. An 
initial production, including casting, venue and dates, is still to come. If your memory is rusty on the plot of 
the beloved TV comedy, check out the catchy theme song below. 

On a Clear Day You Can See Forever Receives Extension Off-Broadway 
The cheered off-Broadway revival of Burton Lane and Alan Jay Lerner's musical On a Clear Day You Can See 
Forever has been extended by Irish Repertory Theatre. Originally scheduled to play through August 12, the 
new staging will now conclude its engagement on September 6. Charlotte Moore directs the revival, starring 
Tony nominee Melissa Errico as Daisy Gamble/Melinda 
Welles and Tony nominee Stephen Bogardus as Dr. Mark 
Bruckner. The cast also includes John Cudia, Florrie 
Bagel, William Bellamy, Rachel Coloff, Peyton Crim, 
Caitlin Gallogly, Matt Gibson, Daisy Hobbs and Craig 
Waletzko. 
 
P.S. Watch Chita Rivera, Tommy Tune & More Pay 
Tribute to the Emerson Colonial Theatre 



 
By Kenji Fujishima 

July 10, 2018 

Shuler Hensley Joins Shakespeare in the Park's Twelfth Night 
Kwame Kwei-Armah and Shaina Taub's musical adaptation of Shakespeare's comedy was first 

presented in 2016 as part of the Public Theater's Public Works initiative. 
The Public Theater has announced that Shuler Hensley will join the cast of the 
upcoming free Shakespeare in the Park production of Twelfth Night, running 
July 17-August 19, with opening night set for Tuesday, July 31. Hensley will 
play Sir Toby Belch, replacing the previously announced Jacob Ming-Trent, 
who has pulled out because of a scheduling conflict. 
 
This Twelfth Night is a new mounting of Kwame Kwei-Armah and Shaina 
Taub's musical adaptation of Shakespeare's comedy, which was first presented 
in 2016 as part of the Public Theater's special Public Works series. It is 

directed by Oskar Eustis and Kwei-Armah, and features music and lyrics by Taub, and choreography by Lorin Latarro. 
 
The rest of the cast includes Ato Blankson-Wood (Orsino), Lori Brown-Niang (Maria), Troy Anthony (Sebastian), Nanya-
Akuki Goodrich (Olivia), J.W. Guido (Featured Illyrian), Daniel Hall (Sir Andrew Aguecheek), Nikki M. James (Viola), 
Jonathan Jordan (Antonio), Andrew Kober (Malvolio), Patrick J. O'Hare (Fabian), and Shaina Taub (Feste). Kim Blanck is the 
female understudy, and Javier Ignacio is the male understudy. The equity company will be joined by two rotating ensembles of 
community members from all five New York City boroughs who will perform together on the Delacorte stage. 
 
Twelfth Night also features scenic design by Rachel Hauck, costume design by Andrea Hood, lighting design by John Torres, 
sound design by Jessica Paz, hair and wig design by Cookie Jordan, fight direction by Lisa Kopitsky, orchestrations by Mike 
Brun, and music direction by Taub. 
 
 



 
By Jason Zednick 

July 10, 2018 

Go Behind the Scenes of the Public Theater's Upcoming Twelfth Night 

The free Shakespeare in the Park production runs at the Delacorte Theater. 

The Public Theater is currently in rehearsal for the upcoming remount of Kwame Kwei-Armah and Shaina Taub's musical 

adaptation of Shakespeare's Twelfth Night. Performances run July 17-August 19, with opening night set for Tuesday, July 31. 

Oskar Eustis and Kwei-Armah direct the production, which features music and lyrics by Taub, and choreography by Lorin 

Latarro. 

The cast includes Ato Blankson-Wood (Orsino), Lori Brown-Niang (Maria), Troy Anthony (Sebastian), Nanya-Akuki Goodrich 

(Olivia), J.W. Guido (Featured Illyrian), Daniel Hall (Sir Andrew Aguecheek), Shuler Hensley (Sir Toby Belch), Nikki M. 

James (Viola), Jonathan Jordan (Antonio), Andrew Kober (Malvolio), Patrick J. O'Hare (Fabian), and Shaina Taub (Feste). Kim 

Blanck is the female understudy, and Javier Ignacio is the male understudy. The equity company will be joined by two rotating 

ensembles of community members from all five New York City boroughs who will perform together on the Delacorte stage. 

Twelfth Night also features scenic design by Rachel Hauck, costume design by Andrea Hood, lighting design by John Torres, 

sound design by Jessica Paz, hair and wig design by Cookie Jordan, fight direction by Lisa Kopitsky, orchestrations by Mike 

Brun, and music direction by Taub. 

 

 

 

 

 

 

 

Shuler Hensley and Shaina Taub Oskar Eustis and Shaina Taub 

Shaina Taub Twelfth Night ensemble members  



 
By Olivia Clement 

June 21, 2018 

Shaina Taub and Members of Public Works Perform a Number From Her 
Twelfth Night Musical 

Watch the music video for ‘Eyes of Another’ before the musical adaptation returns 
to Central Park. 

 While performances of the Public Theater's 
outdoor Othello continue on the Delacorte stage in 
Central Park, nearby, composer and performer Shaina 
Taub gathered with members of the theatre's Public 
Works initiative to prepare for Twelfth Night—the second 
show of the 2018 Shakespeare in the Park season. 

In the video above, Taub and an ensemble of dancers and 
musicians perform her song “Eyes of Another” from the 
upcoming musical adaptation of the Shakespeare comedy. 

Twelfth Night, conceived by Kwame Kwei-Armah and Taub, will begin performances July 17. The adaptation 
is directed by Artistic Director Oskar Eustis and Kwei-Armah; it was originally performed in 2016 through 
Public Works, which brings together professional artists and community members from all five New York City 
boroughs. 

As previously announced, the cast will include Ato Blankson-Wood as Orsino, Nikki M. James as 
Viola, Andrew Kober as Malvolio, Jacob Ming-Trent as Sir Toby Belch, and co-creator Taub as Feste. Equity 
actors and two rotating ensembles of community members will also be part of the ensemble. 

Twelfth Night feature scenic design by Hauck, costume design by Andrea Hood, lighting design by John 
Torres, and sound design by Paz. 

Performances will continue through August 19.  

 



 
By Maria Ward 
August 1, 2018 

Lin-Manuel Miranda, Laura Benanti, and More Attend the Opening of Shakespeare in the 
Park’s Twelfth Night 

“If music be the food of love, play on,” a down-on-love Duke Orsino tells his faithful servants and musicians in the opening speech 
of Shakespeare’s Twelfth Night. Musing that an excess of music might curb his hunger for romance, Orsino's famous first words 
opened the Public Theater’s staging of a musical adaptation of the play at the Delacorte Theater in Central Park. Presented as part of 
the Public Theater’s always popular free Shakespeare in the Park program, the production was created through Public Works and put 
on in partnership with TodayTix or how New Yorkers can manage to score free tickets to see the show via digital lottery all summer 
long. 

In short, it was a celebration of making the joys of theater accessible to all. True to form, there wasn’t an empty seat in the house. 
Playwright Lin-Manuel Miranda, actress Laura Benanti, and comedian Rachel Dratch were among the many boldface names who 
came out to catch the performance. And what better way to spend a summer night in the city? As Miranda told Vogue before the 
curtain went up: “It’s my favorite show every year. It reminds the world that theater is for everybody and it can be made by 
everybody.” And Miranda should know; before his very own Hamilton went to Broadway, it premiered at The Public, which is just 
one of many community theater experiences he said he holds close to heart, adding: “My favorite memories of New York are 
walking out of Central Park, thrilled that I’ve seen another Public Works show.” 

Conceived by Kwame Kwei-Armah (who directs with Oskar Eustis) and Shaina Taub (who wrote the music and lyrics), the 
company’s latest production brings the land of Illyria to life. If you’ve never heard of it—and most Elizabethans hadn’t either—the 
ancient region along the Adriatic Coast is where Twelfth Night takes place. Except in Shakespeare’s fictionalized version, it’s also 
where celebrities like the Duke Orsino flock, the wine flows, and the gossip never stops. Suffice it to say, the unusual little town was 
already buzzing by sunset. In the moments leading up to the 8 p.m. showtime, audience members were invited to venture out onto the 
interactive set where Illyrian hula-hoopers, jump-ropers, and jugglers all swayed to the sounds of a live band (which would continue 
to keep a beat during the actual performance). 

The sense of community also spilled over into the lively after-party that followed on the lawn, where the green stretch of grass 
outside of the theater had been transformed into a miniature carnival of sorts. There, underneath the stars, showgoers joined the cast 
and crew in toasting yet another wildly successful opening night that had only just begun. After filling up on swaths of cotton candy 
and handfuls of fresh popcorn, guests cooled off with a summer cocktail. Between all of the music, dancing, and merriment, it was 
only natural that the festivities should creep on until the wee hours—that’s just how Shakespeare would have wanted it. 

 

 

 

 

 

 

 

 

 

 

 

 

 

Lin‐Manuel Miranda              Nikki M. James                        Phillipa Soo                Rachel Dratch                       Todd Almond 

  and Thomas Kail                   and Oskar Eustis                                                                                                      and Laura Benanti 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Brandon Victor Dixon       Elizabeth Marvel       Renée Elise Goldsberry                 The cast and crew of Twelfth Night 



 
By Grace Gavilanes 

August 2, 2018 

Star Tracks 

A Focused Tim McGraw Heads to a Baseball Game, Plus Nick Jonas, Victoria Beckham 
& More 

From Hollywood to New York and everywhere in between, see what your favorite stars are up to 

 
BIG NIGHT 
Lin-Manuel Miranda arrives at the opening night performance of Shakespeare In The Park’s 
“Twelfth Night” on Tuesday. 
 
 



 
By Just Jared Staff 

August 1, 2018 

 

Lin-Manuel Miranda Reunites with 'Hamilton' Co-Stars at 'Twelfth Night' Opening in 
Central Park! 

 
Lin-Manuel Miranda happily poses alongside his pal, director Thomas Kail, while hitting the 
carpet at the opening night of Public Works’ Twelfth Night held at the Delacorte Theater in 
Central Park on Tuesday (July 31) in New York City. 

The 38-year-old entertainer was joined at the event by his former Hamilton co-stars Renee 
Elise Goldsberry and Phillipa Soo, as well as Rachel Dratch and Brandon Victor Dixon, who 
also came out to show their support. 

“Yup. Public Works by @PublicTheaterNY is my favorite show every year, this year’s 
production of Twelfth Night is no different,” Lin tweeted about the production. “Brava 
@ShainaTaub!!! Bravo you extraordinary company!!!” 

Performances began July 17 and are scheduled through August 19. 

 

 

 

 



 
By Patrick McMullan 

August 6, 2018 

 



 
By Andy Kropa 
July 31, 2018 

Public Works Twelfth Night Opening Night 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

F. Murray Abraham        Laura Benanti               Raul Esparza              Lin‐Manuel Miranda               Brandon Victor Dixon 

                                                                                                                           and Thomas Kail 

Renee Elise Goldsberry     Chukwudi Iwuji         Rachel Dratch               Jo Lampert             Phillipa Soo               Jeff Hiller   

Sharon Washington                                             Judy Gold 



   
By Paul Bruinooge 

July 31, 2018 

Opening Night Of Public Works' "Twelfth Night"  

             
 

 

 

       

                Carson Elrod     Daniel Alexander Jones        Tina Benko                  Silas Camp and         Lin-Manuel Miranda  
           and Eisa Davis                                                      Elizabeth Marvel           and Thomas Kail 

Daphne Rubin-Vega       Todd Almond and               Joe Tapper  
   Laura Benanti   



    
By John Lamparski 

July 31, 2018 

Shakespeare In The Park's "Twelfth Night" Opening Night   

    
 

 

         

 Lin‐Manuel Miranda   Nanya Akuki‐Goodrich      Twelfth Night community ensemble members              Oskar Eustis

        Nikki M. James             Lori Brown‐Niang           Lourdes Guzman          Kwame Kwei‐Armah             Lynn Nottage  
         Mercado



    
By Paul Bruinooge 

July 31, 2018 

Opening Night Of Public Works' "Twelfth Night"  

                     
 
 

                     
 
 

 

                     
 

 
 

                     

            Rachel Dratch             F. Murray Abraham           Chukwudi Iwuji               Carson Elrod                     Jo Lampert 

              Phillipa Soo             Sharon Washington               Jeff Hiller                Brandon Victor Dixon        Reg Rogers and  
   Susannah Rogers

            Joe Tapper                    Darius de Haas           Todd Almond and                 Joel Perez                 Maryann Plunkett  
     Laura Benanti                 and Jay O. Sanders

          Raul Esparza             Lin‐Manuel Miranda         Silas Camp and                   Tina Benko            Renee Elise Goldsberry  
      and Thomas Kail           Elizabeth Marvel  



 
July 31, 2018 

Opening Night Celebration of the Free Shakespeare in the Park Production of Public Works' 

Twelfth Night 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  

 

 

 

 

 

 

 

Brandon Victor Dixon       Chay Yew              Chukwudi Iwuji          Daniel J. Sullivan     Daphne Rubin-Vega     Darius de Haas 

                                                                                                                   and Mimi Lieber 

Elizabeth Marvel     F. Murray Abraham        Jeff Hiller and             Jo Lampert                  Joe Tapper                 Judy Gold 

                                                                               Rachel Dratch                     

Kwame Kwei-Armah       Laura Benanti           Leigh Silverman      Lin-Manuel Miranda       Lynn Nottage         Maryann Plunkett    

                                                                                                                    and Thomas Kail                                            and Jay O. Sanders 

  Max Casella                  Phillipa Soo              Raul Esparza                Reg Rogers           Renee Elise Goldsberry       Tina Benko 



 
By Hannah Vine 

August 1, 2018 

See Lin-Manuel Miranda, Phillipa Soo, Renée Elise Goldsberry at Twelfth Night Opening 

in Central Park 

Kwame Kwei-Armah and Shaina Taub's musical adaptation continues The Public's 2018 season 

of free Shakespeare in the Park. 

The Public Theater's musical version of Twelfth Night—the second show of 

the 2018 Shakespeare in the Park season—officially opened July 31 in the 

Delacorte Theater in Central Park. The adaptation is conceived by Kwame 

Kwei-Armah and Shaina Taub and directed by Artistic Director Oskar Eustis 

and Kwei-Armah, with choreography by Lorin Latarro. 

 

Performances began July 17 and are scheduled through August 19. 

 

The cast of Twelfth Night is made up of Ato Blankson-Wood as Orsino, 

Nikki M. James as Viola, Andrew Kober as Malvolio, co-creator Taub as 

Feste, Shuler Hensley as Sir Toby Belch, Nanya-Akuki Goodrich as Olivia, Lori Brown-Niang as Maria, Troy Anthony as 

Sebastian, JW Guido as Illyrian, Daniel Hall as Sir Andrew Aguecheek, Jonathan Jordan as Antonio, and Patrick J. O’Hare as 

Fabian. 

 

Twelfth Night was originally performed in 2016 through Public Works, which brings together professional artists and 

community members from all five New York City boroughs. 

 

The Public Works community partner organizations are Brownsville Recreation Center (Brooklyn), Center for Family Life in 

Sunset Park (Brooklyn), DreamYard (Bronx), The Fortune Society (Queens), and Military Resilience Foundation (all 

boroughs), along with alumni partners Casita Maria Center for Arts and Education (Bronx), Children's Aid (all boroughs) and 

Domestic Workers United (all boroughs). 

 

           
 

 

 

           
 

 

 

    Leigh Silverman  Chay Yew        Daniel Sullivan             Phillipa Soo       Kwame Kwei-Armah       Lynn Nottage 
  and Mimi Lieber 

      Max Casella             Chukwudi Iwuji           Carson Elrod               Jo Lampert         Sharon Washington        Rachel Dratch 



                
 
 
 

           
 
 
 

                 
 
 
 

          Jeff Hiller                   Judy Gold              Brandon Victor      F. Murray Abraham     Reg Rogers and            Joe Tapper 
              Dixon                                                   Susannah Rogers 

       Lin‐Manuel              Darius de Haas            Renée Elise           Todd Almond and            Joel Perez           Maryann Plunkett 
          Miranda                        Goldsberry               Laura Benanti                and Jay O. Sanders 

     Daphne Rubin‐Vega   Raul Esparza, Rachel Huack,      Silas Camp and             Tina Benko         Guest and Eisa Davis 
           Lisa Peterson, and Adam Gwon   Elizabeth Marvel 



 
By Allison Stock 
August 1, 2018 

Shaina Taub's Musical Adaptation of Twelfth Night Opens 
The Public Theater's free Shakespeare in the Park production stars Nikki M. James as Viola. 

 The Public Theater's free Shakespeare in the Park remount of Kwame Kwei-Armah 
and Shaina Taub's musical adaptation of Shakespeare's Twelfth Night opened 
Tuesday, July 31 for its run through August 19. Check out the gallery below for 

photos of the show's many stars on red carpet. 

Oskar Eustis and Kwei-Armah direct the production, which features music and lyrics 
by Taub, and choreography by Lorin Latarro. 

The cast includes Ato Blankson-Wood (Orsino), Lori Brown-Niang (Maria), Troy 
Anthony (Sebastian), Nanya-Akuki Goodrich (Olivia), J.W. Guido (Featured 
Illyrian), Daniel Hall (Sir Andrew Aguecheek), Shuler Hensley (Sir Toby Belch), 
Nikki M. James (Viola), Jonathan Jordan (Antonio), Andrew Kober (Malvolio), 

Patrick J. O'Hare (Fabian), and Shaina Taub (Feste). Kim Blanck is the female understudy, and Javier Ignacio is the male understudy. 
The equity company is joined by two rotating ensembles — referred to as the "red" and "blue" casts — of community members from 
all five New York City boroughs who will perform together on the Delacorte stage. 

Twelfth Night features scenic design by Rachel Hauck, costume design by Andrea Hood, lighting design by John Torres, sound 
design by Jessica Paz, hair and wig design by Cookie Jordan, fight direction by Lisa Kopitsky, orchestrations by Mike Brun, and 
music direction by Taub. 

  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  Shaina Taub                  Nikki M. James     Nanya‐Akuki Goodrich   Lori Brown‐Niang   Ato Blankson‐Wood    Shuler Hensley 

                                         and Oskar Eustis 

  Andrew Kober                    Patrick J. O'Hare               Troy Anthony                   Jonathan Jordan               Lorin Latarro



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Javier Ignacio and Kim Blanck   Shaina Taub and company members                Oskar Eustis and company members 



 
By Jennifer Broski 

August 1, 2018 

Photo Coverage: On the Red Carpet for Opening Night of TWELFTH NIGHT in the Park! 

The Public Theater's production of Public Works' Twelfth Night, conceived by Kwame Kwei-Armah and Shaina Taub, music and 

lyrics by Shaina Taub, Choreography by Lorin Latarro, and directed by Oskar Eustis and Kwame Kwei-Armah, opened just last 

night, July 31, running through Sunday, August 19. 

The complete Equity cast of Twelfth Night features Kim Blanck (Female Understudy), Ato Blankson-Wood (Orsino), Lori Brown-

Niang (Maria), Troy Anthony (Sebastian), Nanya-Akuki Goodrich (Olivia), JW Guido (Featured Illyrian), Daniel Hall (Sir Andrew 

Aguecheek), Shuler Hensley (Sir Toby Belch), Javier Ignacio (Male Understudy), Nikki M. James (Viola), Jonathan 

Jordan(Antonio), Andrew Kober (Malvolio), Patrick J. O'Hare (Fabian), and Shaina Taub (Feste). The Equity company is joined by 

two rotating ensembles of community members from all five boroughs who will perform together on the Delacorte stage in this 

enchanting comedy. 

The Public Works community partner organizations are Brownsville Recreation Center (Brooklyn), Center for Family Life in Sunset 

Park (Brooklyn), DreamYard (Bronx), The Fortune Society (Queens), and Military Resilience Foundation (all boroughs), along with 

alumni partners Casita Maria Center for Arts and Education (Bronx), Children's Aid (all boroughs) and Domestic Workers 

United (all boroughs). 

Check out photos from the star-studded red carpet below! 

Photo Credit: Jennifer Broski 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Leigh Silverman                  Chay Yew          Daniel Sullivan and Mimi Lieber    Kwame Kwei-Armah         Lynn Nottage 
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By Yes Broadway Staff 

August 4, 2018 

TWELFTH NIGHT   
It's very rare that one of the two mainstage Shakespeare in the Park shows each 

summer is a musical, but we've got one this year...and, boy, is it glorious! 

5 REASONS YOU GOTTA SEE TWELFTH 
NIGHT: 

1. Shaina Taub. Is there literally anyone cooler on 
Planet Earth? Shaina is a rocketship bound for 
megastardom as a composer, performer, and activist. 
She wrote this musical adaptation of Twelfth Night, but 
also stars as our troubadour-ish and narrator-ish Feste. 

Shaina is straight-up the future of the American theater, currently at work co-writing the upcoming Broadway 
musical version of The Devil Wears Prada with Elton John, nbd. Read more about Shaina in YesBroadway's 
2018 40 Under 40. 

2. It's Public Works. Twelfth Night is part of the Public Theater's Public Works program, which "deliberately 
blurs the line between professional artists and community members" by inviting NYC residents into the 
creation and performance process. The result? A stage filled with ~100 New Yorkers from across the city 
playing ensemble members that make the big dance numbers so radiant they don't even need the stage lights. 
Those numbers are filled with so much joy, heart, and creativity that it's impossible not to smile so hard that 
your face hurts during them. The Public Works program is creating, quite simply, the kind of art our country 
needs right now! 

3. Nikki M. James and Ato Blankson-Wood. Yes, yes, and more yes to these two delicious performers. 
Nikki is best known for winning a Tony for her 
performance in The Book of Mormon and Ato 
shined in both last year's As You Like It (also a 
Shaina Taub/Public Works musical adaptation!) 
as well as showing off his dramatic acting chops 
in MCC Theater's excellent Transfers. Nikki and 
Ato have undeniable chemistry and both give 
magnificent performances in Twelfth Night. Hey, 
even Lin-Manuel Miranda agrees: 

4. You get to walk around in Illyria before the show. Co-directors Oskar Eustis and Kwame Kwei-Armah 
(who also co-conceived this adaptation with Shaina Taub) pull one of the coolest directorial moves ever: you 
get to explore the town square of Illyria before the show by walking around on the stage. There's singing, 
vendors, performances, magicians, and a whole lot of grooviness that totally gets you ready for 90 minutes of 
action once you take your seat. You are literally invited to come hang out in lllyria at this Twelfth Night. 

5. It's outside and free! There's hardly anything as magical as dusk in Central Park on a warm summer night 
as incredibly good theater is being performed right in front of you. The vibe matches the utopian vision put 
forth in the show. Oh, and did you know that tickets to Shakespeare in the Park are always FREE? Check out 
the ticket link below for how to get them after you watch this short montage from the show. Good luck not 
falling in love with Shaina's music! 
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